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S.Ye. Nurgaliyeval, A.Sh. Zhumashevat!
Toraighyrov University, Pavlodar, 140000, Kazakhstan

THE ROLE OF AUDIOVISUAL TRANSLATION IN SHAPING CULTURAL
IDENTITY: DISNEY SONGS IN KAZAKHSTAN

This article examines the impact of audiovisual translation of Disney songs on the formation of
cultural identity in Kazakhstan. The purpose of the study is to analyze how the translation of Disney
songs can contribute to the strengthening or transformation of the cultural identity of the Kazakh
people. The hypothesis is that the adaptation of song lyrics, in addition to semantic translation,
includes localization elements that contribute to deeper emotional perception and audience
identification with the content. Qualitative research techniques, such as analyzing translated texts
and comparing the original and translated versions, are employed to determine how the translated
songs are perceived emotionally. In the context of globalization, it is important to understand how
foreign content adapted to local cultural contexts affects young people and their self-identity. The
scientific novelty of the given research is that the study of audiovisual translation of Disney songs in
the context of cultural identity formation in Kazakhstan represents a significant contribution to the
existing academic literature. In contrast to traditional studies focusing on lexical and syntactic
aspects of translation, this paper focuses on socio-cultural mechanisms that influence the perception
of content by local audiences. The study examines how elements of localization and text adaptation
can transform the original meaning of songs, making them more familiar and relevant to Kazakh
audiences. This reveals how translated songs help young people to strengthen their cultural roots by
creating a space for identification and self-awareness. The study's findings could be helpful to
translators, educators, and cultural workers since they will aid in the development of more efficient
methods for translating and modifying multimedia content in order to support the preservation and
promotion of Kazakh cultural identity in the current global context.

Key words: audiovisual translation, cultural identity, Disney songs, Kazakh language, Kazakh
audience, localization, adaptation.

MAIN PROVISIONS

With an emphasis on the translation of Disney songs into Kazakh for a young audience, we
examine in this study how audiovisual translation (AVT) shapes cultural identity. The main focus is
how young people in Kazakhstan's cultural views, emotional resonance, and social ideals are affected
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by the translation of these songs. In light of Kazakhstan's media environment, this study provides
insights into how Disney songs support the development and maintenance of cultural identity by
examining the translation techniques employed in these versions.

According to Wang and Dighigh [1], in recent years, the field of AVT has seen much growth.
The study they conducted tracks the development of AVT from when it was first concerned with a
few language-related topics, such as standards and the quality of translations, to its growing inclusion
of a variety of multimedia outputs alongside technical advances. Around 2005, research began to
deeply explore the translation of video games, TV series, and films, along with particular attention
given to subtitling as well as dubbing as key modes of translation. Our research examines the ways
in which AVT plays a role. This is in particular in the context of Disney songs, shaping cultural
identity in Kazakhstan. Wang and Dighigh point out that AVT has progressively put emphasis upon
how translation influences audience response, shifting from linguistic aspects for examining socio-
cultural factors. Through thoroughly analyzing how these particular songs are localized for Kazakh
audiences, this specific study effectively complements Wang and Dighigh’s existing findings via
complete exploration of the intersection of AVT, cultural identity, as well as the overall reception of
foreign media in non-Western societies.

In the context of AVT, Derik’s study [2] explores the peculiarities involved in translating
audiovisual texts into Ukrainian, specifically focusing on dubbing of it. Derik sharply highlights both
the cognitive and the linguistic processes that are involved in translation, along with semantic analysis
coupled with synthesis, in addition to the role that cross-linguistic including cross-cultural differences
play in AVT didactics. Relying on Derik’s important understandings on translation strategies, this
study precisely and thoroughly investigates how Disney songs, as a prominent form of Western
media, are localized for Kazakh audiences. AVT becomes a tool for linguistic translation in this
context. It also becomes a tool for negotiating many cultural differences. In order to translate songs
from the original English versions into Kazakh that appeal to young audiences, cultural allusions,
colloquial idioms, and regional values must be carefully considered. The study evaluates how young
viewers' perceptions of the wider world and their own cultural identities are impacted by the
translation choices used in Disney songs. Bartrina [3] argues that AVT requires a special theoretical
approach because of the complex interaction among visual and acoustic elements within audiovisual
texts. This specific approach goes far beyond certain common translation theories to account for that
synchrony of image, sound, and language in translating audiovisual content. Based on Bartrina's
understandings, this article uses our study to consider how AVT affects cultural identity by way of
the adaptation of Disney songs. Just as with Bartrina’s perspective, we highlight that AVT involves
linguistic translation as well as adaptation to culture, thereby guaranteeing that the emotional
elements along with the cultural elements within the songs resonate for Kazakh audiences. Jin [4]
looks into the key idea of localization, which arose in the 1980s and also involves changing content
in terms of language, technology, and culture to fit a certain area or market. Our research particularly
concentrates, using Jin’s established localization framework, on the specific ways Disney songs are
localized toward Kazakh audiences. This process of cultural along with linguistic adaptation in
Disney songs mirrors some principles of localization. It also guarantees that the media is quite
accessible as well as meaningful to a specific target audience.

Making decisions on what to keep and what to change during the translation process is
especially important when working with emotional and cultural content. A song like "Show Yourself"
from Frozen 2 has a lot of emotional and thematic weight, for instance, and could be difficult to adapt
across cultural boundaries. The difficulty is in preserving the song's emotional impact while making
sure the Kazakh translation preserves its cultural significance.

Particular attention to language, rhythm, and melody is necessary when translating children's
songs, especially in animated movies like those made by Disney. Wen and L. [5] effectively introduce
the revolutionary Audio-Visual-Textual Span Localization (AVTSL) method, which smoothly
integrates audio, visual, as well as textual modalities to greatly improve video localization. Their
approach, with a combination of these three modalities, guarantees thorough predictions and
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consistent ones as well. Using all data that is available is important for fairly accurate content
understanding, and this approach highlights that.

In Kazakhstan, the translation of Disney songs must take into account the phonological and
syntactic peculiarities of the Kazakh language to make sure that the songs are not only
comprehensible but also singable. This study looks at how Disney song translators deal with these
difficulties, especially when it comes to changing the song's rhythm and structure without sacrificing
its emotional resonance.

Through the translation of Disney songs into Kazakh, this study emphasizes the complex
function that audiovisual translation has in forming cultural identity. The research emphasizes the
significance of translation strategies in striking a balance between cultural adaptation, emotional
impact, and linguistic integrity by referencing important works by Wang and Dighigh [1], [lona Derik
[2], Bartrina [3], Jin [4], Wen and Li [5], and others. The results provide important insights into the
relationship between language, media, and culture and advance our understanding of how AVT
affects the formation of cultural identities and shapes cultural narratives in Kazakhstan.

In order to support the study's focus on how Disney songs, when translated into Kazakh,
contribute to the creation of cultural identities, this synthesis incorporates references from the works
of eminent academics in the field of audiovisual translation.

INTRODUCTION

Audiovisual translation plays a key role in the global exchange of cultural products, especially
among youth audiences who actively consume foreign content. In the context of globalization and
the influence of international media such as Disney, it is important to explore how translation and
adaptation of songs influence the formation of cultural identity in Kazakhstan. This topic is relevant
because adapted versions of famous works can both reinforce and transform perceptions of cultural
belonging and self-identity among young people. The purpose of this study is to analyze the impact
of audiovisual translation of Disney songs on the cultural identity of Kazakh society. The objectives
include the study of translation strategies, the use of localization elements and the identification of
the audience's emotional response to the translated works. The hypothesis of the study is that
successful adaptation of Disney songs in the Kazakh context promotes deeper emotional perception
and identification of young people with the stories and characters presented. The literature review
shows that previous research in the field of audiovisual translation has focused mainly on technical
aspects and lexical solutions, while the impact on cultural identity remains under-researched. To
achieve its objectives, the study employs qualitative methods, including analysis of translated texts,
and a comparative study of originals and translations. The paper is organized as follows: the first
section will review the theoretical framework of audiovisual translation and its relationship to cultural
identity; the second section will analyze the translated Disney songs; conclusion will summarize the
results and outline directions for future research.

Scholars Wang and Daghigh noted that meaningful technical improvements, like voice
recognition and common online streaming services such as Netflix, have greatly affected AVT
research, pushing it toward an undeniably more international, cross-disciplinary method [1]. This
prominent shift is relevant in our study on the localization of Disney songs. In addition to that, the
equilibrium between linguistic and cultural elements becomes considerably important in evolving
media for a particular cultural context, such as Kazakhstan. Derik's significant findings highlight the
significance of cultural adaptation in AVT, where the translation of musical lyrics and their emotional
tone must closely match the cultural expectations of the target audience [2]. This is relevant to our
research on Disney songs. This specific approach greatly enhances my understanding of the
significant contribution that AVT makes to the formation of cultural identity. It accomplishes this by
ensuring that translated material successfully connects with the various local audiences while
preserving the crucial integrity of the source material. Given the difficulties in translating multimedia
content, Bartrina [3] proposes that a greater emphasis be placed on film and media studies in
determining the features of AVT. This viewpoint is especially pertinent to our study of Disney song
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translation since it supports the idea that localization requires taking into account not only linguistic
factors but also visual and aural ones. The premise that AVT is a complex process requiring a
sophisticated knowledge of how different modes of communication interact to shape cultural identity
is further supported by Bartrina's interdisciplinary approach. Jin's examination of localization is very
pertinent to the given research because translating Disney songs requires taking cultural factors into
account in addition to language adaptation [4]. Similar to Jin's more general comments of how content
must be adapted to match local expectations, the localization of Disney songs in Kazakhstan
necessitates meticulous modifications to guarantee that both the lyrics and the musical content are in
line with the local cultural identity. Wen and Li's method [5] is extremely pertinent to my research
since it emphasizes how important it is to take into account not just linguistic translation but also the
synchronization of language, music, and images when localizing Disney songs. AVT tactics that seek
to maintain the original media's emotional and cultural importance while adapting it for various
audiences can benefit from the techniques they provide for improving content localization accuracy.
Banos and Diaz-Cintas [6] demonstrate how AVT helps to reshape media to conform to cultural
norms and expectations, especially through non-professional actions. Disney songs in Kazakhstan are
not merely language translations; they are a component of a more comprehensive cultural adaption
that entails an awareness of regional cultural quirks, which may be made easier by unofficial
translation attempts. The audience's opinions of Western media and, consequently, their sense of
cultural identity is greatly influenced by this cultural adaptation.

The study by Talavan and Rodriguez-Arancon demonstrates how practical subtitling can
enhance language proficiency and translation skills; localizing Disney songs necessitates a thorough
comprehension of linguistic and cultural quirks. Similar to SUBFILM's reverse subtitling strategy,
the active process of translating and adapting audiovisual content enables translators to interact with
the content more deeply, guaranteeing that the localized songs capture the spirit of the original
material while still connecting with the local audience [7]. Chaume's model is extremely important
for examining how Disney content is modified to meet the local environment since, as he explains,
AVT entails not just linguistic translation but also the complex challenge of navigating cultural
nuances [8]. Our study obtains a better knowledge of how various translation techniques influence
the cultural reception of localized audiovisual goods by utilizing Chaume's models. Ya-ru's work
provides a framework for examining how Disney songs might be successfully translated to reflect
Kazakhstan's distinct cultural character, enhancing our understanding of how linguistic and cultural
factors influence translation decisions [9]. In addition, Murtazayevna [10] examines the language
techniques that are crucial to the subtitling process and are employed to portray humor, colloquial
idioms, and cultural nuances. Our knowledge of how Disney songs are localized is enhanced by the
emphasis on linguistic and cultural tactics in subtitle translation, which guarantees both linguistic
accuracy and cultural resonance for Kazakh viewers.

The process of adapting a product or piece of information for a particular market or cultural
group is known as localization in the context of audiovisual translation. It entails considering the
target audience's cultural, social, and economic traits in addition to translating the text. Localized
content is interpreted more organically. This makes it easier for viewers to take in information and
relate to the content on an emotional level. For instance, songs can connect more with local listeners
if they are modified for a specific culture.

Dewi's study looks at how Gottlieb's subtitling techniques are applied in Netflix documentaries,
with an emphasis on the translation methods used to modify content for viewers around the world.
Our research acknowledges the significance of particular translation strategies in guaranteeing that
the localized material preserves both linguistic accuracy and cultural relevance, which is consistent
with Dewi's findings [11]. The premise that localization involves more than merely language
equivalency— rather, it involves altering the content to better suit the local cultural context and
increase the audience's interest in the content— is supported by Kapsaskis' study [12]. The dynamic
character of audiovisual translation (AVT) and the unique difficulties presented by censorship in the
Arab world are the main subjects of Albarakati's research [13]. The results shed light on how sensitive
information can be managed through localization and subtitling, guaranteeing that language and
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cultural variances are honored without sacrificing the original content's integrity."Theoretical and
practical aspects of localization in audiovisual translation, focusing on the different methods and
strategies used by translators™ is the subject of Nettebeck's investigation [14]. The article examines
errors committed during the translation process and talks about instances of successful localization.
According to Tuuli Ahonen, "localization has a significant impact on the translation process of
audiovisual texts, requiring translators to adapt content and take into account cultural differences"
[15]. The author talks about how translators can successfully modify content to satisfy local
audiences' demands and expectations.

The expected results of the study may help to identify the mechanisms of translation's influence
on cultural identity, which is important for translators, educators, and cultural workers. The
significance of this study lies in the possibility of developing more effective strategies for adapting
multimedia content that contribute to the preservation and popularization of Kazakh cultural identity.

MATERIALS AND METHODS

This study uses a qualitative research methodology to investigate how Disney song audiovisual
translations influence Kazakh cultural identity. Because of its capacity to delve into the intricacies of
audience perception, emotional reactions, and the more profound contextual meanings ingrained in
the translated songs, the qualitative technique was chosen. A more nuanced understanding of how
translation decisions affect how young audiences relate to both the original and translated text is made
possible by the study's emphasis on qualitative analysis.

The original English lyrics to Disney songs and their Kazakh translations serve as the study's
main sources of information. From a variety of Disney films, the song lyrics were chosen, with special
attention paid to songs that have gained popularity in Kazakhstan. Three Disney songs (The song
"Show Yourself" from Frozen 2, “Into the open air” from Brave, “The Bare Necessities” from The
Jungle Book) were chosen for in-depth examination in this study. These songs were selected for a
number of reasons, including their emotional depth, significance to the movie's plot, and their
recurring cultural themes of empowerment, identity, and self-discovery.

The Kazakh translation and the original English lyrics of "Show Yourself", “Into the Open air”,
“The Bare Necessities” were taken from the film's musical versions and publicly accessible subtitles.
Other audiovisual materials, such as movie sequences and crowd responses (where available), were
taken into consideration in addition to the lyrics in order to provide the study more context.

Comparative textual analysis and content analysis were both used in the analysis. The following
crucial areas were thoroughly investigated:

1) Linguistic Features: The study examined the song's original and translated language
selections. Identifying the usage of particular words, colloguial idioms, and potential semantic
changes during translation were all part of this. Particular focus was placed on how the translation
handled linguistic structures that can be specific to each culture as well as distinctions between the
English and Kazakh languages.

2) Adaptation Techniques: A critical analysis was conducted of the translation techniques used
to express the meaning of the song. This required figuring out how to preserve the original song's
rhyme, rhythm, and melody while making sure the translation appealed to the intended audience.
Specifically, tactics like foreignization (maintaining the original cultural setting) and domestication
(making the song more culturally relevant to Kazakhstan) were recognized and examined.

3) Cultural References and Context: One of the central aims of the study was to assess how
cultural references were handled in the translation. The analysis focused on how cultural references
in the original English version of the song were adapted or replaced to make them more familiar and
meaningful to Kazakh audiences. Additionally, the study considered how the song was contextualized
within the broader cultural landscape of Kazakhstan, particularly regarding the themes of national
identity, values, and tradition.

4) Emotional Context and Impact: The emotional load of the song— how the lyrics evoke
feelings of empowerment, self-realization, and transformation— was examined. The emotional impact
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of the original and translated versions was compared to explore how well the translation preserved
the emotional tone of the song. In doing so, the study analyzed the ability of the Kazakh version to
evoke similar emotional responses in the audience as the original.

5) Structure and Rhythm: An important part of song translation is the adaption of musical
structure and rhythm. The study investigated how the Kazakh translation retained or changed the
original English lyrics' rnythm and meter. This involved analyzing the song's general flow when sung
in Kazakh, as well as the syllabic count and the alignment of stress patterns.

The original and translated lyrics were compared side by side in order to perform the analysis.
To find any shifts in meaning, structure, emotional tone, or cultural allusion, the lyrics were examined
line by line. The study specifically concentrated on the following:

1) Semantic Correspondence: The extent to which the translation retained the original song's
meaning was closely scrutinized, with special focus on any meaning additions or losses.

2) Emotional Load: Using a framework of emotional expression, the emotional resonance of
the original and translated lyrics was examined, with particular attention paid to how well the
translated lyrics captured the same emotional weight as the original.

3) Structural Comparison: To assess how well the translation adhered to the original song's
musical specifications, the rhyme, meter, and rhythm of the lyrics were examined. When determining
whether it would be possible to sing the translated words within the same melodic framework as the
original, this was very crucial.

In summary, this qualitative method offers a thorough examination of the translation process
and how it affects young listeners' cultural identities in Kazakhstan. This study provides important
insights into how audiovisual translation can influence and reflect a society's cultural dynamics by
examining both the language and emotional aspects of the translation. The results demonstrate both
effective translation techniques that promote a closer cultural bond and potential difficulties when
trying to maintain the emotional tone and cultural allusions of the source text in a different language.

RESULTS

Audiovisual translation is a complex process involving not only lexical and grammatical
adaptation of a text, but also localization of cultural and emotional aspects of works. In recent
decades, this process has been the subject of active research, emphasizing its importance in the
context of globalization and cultural identity.

The songs "Show Yourself" from the Disney animated feature "Frozen 2", “Into the Open Air”
from Brave, and “The Bare necessities” from The Jungle book were selected for translation analysis
in this study. This decision was made because of the songs’ substantial emotional and cultural weight,
as well as its significance within the framework of the story and character development. A pivotal
point in the story is the song "Show Yourself," which addresses themes of self-identity, discovering
inner power, and conquering fears (see Table 1).

Semantic correspondence, emotional load, original and translated structure, and rhythm are all
examined in translation analysis. This method makes it possible to evaluate the impact of cultural
contexts on how the song is interpreted and perceived in various linguistic and cultural contexts, as
well as to gain a deeper understanding of how translation can either maintain or alter the meanings
and emotions inherent in the original text.

Table 1 — Translation analysis of Disney song “Show yourself” from Frozen 2

Original text Translation Translation features
My destination is uncertain Bapap xepim Genriceizmik Uncertainty and searching are
conveyed in the original line. This
meaning is preserved in the
translation "Barar zherim
belgissizdik,”  however  the

119



I1. YonuxanoB atsiaaarsl KY xabapuisicsl. @unonorus cepusacel. Ne 1 2025
Bectauk KY nmenn III. Yamxanosa. Cepust ¢punonorudeckas. Ne 1, 2025

ISSN 2788-7979 (online)

Bulletin of S.Ualikhanov KU.
Philological Series. Ne 1, 2025

phrase's structure might seem a
little awkward for Kazakh
speakers. Something like
"Magsatym belgissiz" or "Zholym

belgissiz" would sound more
natural.
What is this darkness? Kanmaii TyHek 6yi1? An anxious and perplexed

question is posed in the original
line. This concept is effectively
conveyed and an air of ambiguity
is created by the translation
"Kandai tunek bul?" Anxiety and
caution are evoked by the query
sentence. The term "tynek," which
means “darkness," is used to
convey a sense of mystique while
appropriately describing the state
mentioned in the original.

It’s an as unknown world as a way
of my life is

beiimanim gyHUMe, caFbIMBIHIAN
OTKEH OMipiMHIH

Semantic communication.
Though certain sentences might
not be totally exact, the translation
usually keeps the original sense.
For instance, the translation of
"It's as unknown a world as a way
of my life is" is

"betimonim myHHE, CaFbIMBIHIAM
eTkeH emipiMHiH." Although the
essential idea is retained in this
translation, the usage of
"sagymyndai" may slightly dilute
the original meaning because
"sagym" can be misleading when
referring to vision or illusion.

Don’t hide yourself

JKy3inmi xxaceipmait

Emotional load.

The emotional impact of the
original is effectively conveyed in
the translation. For instance,
"Don't hide yourself" is translated
as  “UKysimi  xaceIpbIpMait”
maintaining the address's forceful
tone.

I’ll achieve my dream, that’s my
goal

ApmaHbIMa KETEMiH, MaKCAThIM
MEHIH COJI

Cultural sensitivity.
The translation is sensitive to both

cultural and emotional
differences. The translation of the
phrase "I'll achieve my dream,

that's my goal" is "Armanima
zhetemin, maksatym meni sol,"
which reflects the Kazakh mindset
and emphasizes the significance
of goals and dreams.

Don’t hide anymore

Kaceipriaba

Emotional load.

In "Don't hide anymore," the word
"zhasyrynba" is used to establish a
more intimate and personal
connection with the recipient.
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How long do | have to wait? Kyrrim xanma? Structure and rhythm.

The rhythmic quality of the text
may suffer if the translation does
not always adhere to the original's
rhythm. Lines like "How long do |
have to wait?" are translated as
"Kuttim kansha?" however the
tune is not the same. Other
passages, like "I longed for it, oh
my dream” to "Ansadym-au,
armanim-au," however, attempt to
maintain the rhythmic framework.
Be true to yourself — I’ll only be | Aman 6omap anasiryia — con rana | Use of vocabulary.

such! The majority of the original's
language is retained in the
translation. Nonetheless, there are
times when the word choice could
be better. For instance, the
translation of "Be true to yourself
- I'll only be such!" is "Adal bolar
aldynda - sol gana." Since "adal
bolar* is not often used in
informal conversation, it might
not be the best option.

A song translation successfully conveys the main ideas and emotions of the original, although
there are points that can be improved to better match the rhythm and cultural context. It is important
to keep in mind that song translation is not just a lexical process, but a creative act that requires
attention to linguistic and cultural nuances.

Analyzing the translation of songs requires special attention to several key aspects such as
semantic correspondence, emotional load, structure and rhythm. For example:

1."Oris itasecret?" — "Onzae TeuickiM 6a?". Semantic correspondence: The question of mystery
or the unknown is brought up in the original line. Although the phrase "alde tulsym ba?" effectively
expresses this notion, the term "tulsym" can have a more mystical or magical meaning than the
straightforward word "secret.” By highlighting the mystery, this can somewhat alter the perception.
Emotional load: Tension and expectation are created by the interrogative form. The addition of
mystery by the usage of "tulsym" can enhance the translation's appeal within the song's context.

2. There’s one dream I’'m waiting for" — "Bip apman Gap Men Kytken". Semantic
correspondence: The translation faithfully captures the essence of the source text. Hope and
expectation are emphasized in both statements. Rhythm and structure: The rhythm of the original
song is well preserved by the natural and flowing sound of "Bir arman bar men kytken." To improve
the artistic effect, more lyrical wording might be taken into consideration.

3. "Even such a hurry isn’t enough to get it" — "AcbIkkaHMeH xeTKi30eiTinaeit on'". Semantic
correspondence: Hurrying will not produce the intended outcome, as the original text suggests.
Although it seems a little harsh, the translation "Asykkanmen jetkizbeitindey ol" keeps the sense.
"Asygyp ta jetpeymin" is an alternative that can seem more natural. Emotional load: There is a sense
of despair in this statement. This mental condition is successfully translated, albeit the language may
cause it to lose some of its impact.

4. "1 had felt you as a friend, which I took with me and flew away" — "CsiHapsiMaaii ce3aim
CeHi, albll YIIThIM MeH camrait”. Semantic Correspondence: The original expresses sentiments of
grief and friendship. The term "camraii” may sound a little antiquated, but the translation "
ChIHapbIMIali ce3/iM ceHi, anbI yInThiM MeH camraii "' well expresses this meaning. The text might
be easier to understand with a more contemporary expression. Emotional load: This line is filled with
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nostalgia. The translation effectively conveys this emotion, although it is worth bearing in mind that
the use of certain words can affect perception.

5. "Look at me now" — "Kepiumri maran”. Semantic Correspondence: A call for attention is
expressed in the original line. This call is maintained in the translation "Korinshy magan,” however
more forceful variations like "Qarashy magan!" may be taken into consideration. Emotional load:
The expression conveys an urge for attention. This emotional element is effectively conveyed in the
translation, which makes it useful within the song's setting.

Translation analysis of the song “Into the Open air” from the Disney movie Brave was
conducted for comparing the original English lyrics with the Kazakh translation focusing on its
semantic correspondence, emotional load, structural comparison, and cultural references (see Table

2).
Table 2 - Translation analysis of Disney song “Into the Open air” from Brave
Key areas Original text Kazakh translation
Semantic 1. “This love, it is a distant star/ Guiding us home | 1. «byn maxabbar — »apbIK
correspondence | wherever we are”; xyine3 / JKeremidTiH 6i3ai
2. “I want to feel my feet on the ground/ And leave | apmanray;
behind this prison we share”; 2. «Kanbaii xaKkyT, eIIeciH
3. “Can we carry this love that we share? / Into the open | 6akpit / XKapksipa, ceH Tanaai
air”. aTBIIy;
3. «ExeyMmizni TepOeTciH oHIM
/ OMip omi amma»

Semantically, both translations express love as ethereal and guiding; the English "distant
star" is retained in the Kazakh as "xapsik sxymaei3” (bright star), preserving the celestial
metaphor; however, the Kazakh translation adds the idea of "leading us to dreams™ with
"xereneiitin 0i3ai apmanra” (guiding us to dreams), a more figurative interpretation than
the English "guiding us home." Similarly, the Kazakh version mirrors the English
version's lines about breaking out from incarceration and feeling grounded, albeit with
slightly different images. ")Kau6aii »xakyT, emmnecin 6axpit” (May the unburned diamond,
happiness not fade) is a Kazakh phrase that emphasizes the preservation of happiness over
the idea of freedom.

Last but not least, the translation of "Into the open air" is quite straightforward, preserving
the imagery of openness, even though the Kazakh version adds new parts like "Owmip omi
anga?" (Life is yet ahead?) which engenders a feeling of hope and expectation.

Emotional load

There is a sense of hope, wondering, and desire in the The Kazakh translation places
English lyrics. The frequent use of "into the open air" a strong emphasis on
conveys a yearning for freedom and self-awareness. sentiments of love, tenacity,
and a nearly spiritual desire for
contentment and happiness.
Expressions such as "Owip ami
anga?" (Life is still ahead?)
establish a contemplative and
optimistic tone.

Both translations have a comparable emotional burden, but the English version feels more
personal and emphasizes personal development and freedom, while the Kazakh text tends
to be more upbeat and poetic in its message of hope.
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Structural With the recurrent phrase "Into the open air,"” which | The Kazakh wversion adds
comparison serves as a sort of emotional anchor throughout the song, | more lyrical lines that give it a
the English lyrics are straightforward but impactful. more wide, almost

philosophical tone, even if it
stays mostly true to the
English format. For example,
"Owmip omi anma?" (Life is still
ahead?) is a contemplative
question that gives the song a
contemplative undertone.

The Kazakh version is marginally more detailed, with more introspective pauses and
depth, according to the structural comparison. Compared to the English version, which is
more straightforward and repeated, this results in a little change in tempo and emotional

intensity.
Cultural Love is portrayed in the English lyrics as a guiding star, | Such phrases as "Xau6ait
references a scorching sun, and the open air— all of which are | xakyr, emmecia 6akbIT”
universally recognized symbols in many cultures. (May the unburned diamond,

happiness not fade) conjure
additional cultural references
to the idea of treasure and
enduring beauty, which is a
prominent lyrical theme in
Kazakh literature and song.
The Kazakh version also
includes more local imagery.
In several Central Asian
lyrical traditions, the line
"YKapxkeipa, ceH TaHIal
ater” (Shine, you, rise like
the dawn) also reflects the
value of light, daybreak, and
fresh starts.

Regarding cultural references, the Kazakh rendition uses metaphors and imagery that
would be extremely meaningful to audiences who understand Kazakh, so anchoring the
song inside the local cultural framework. Despite being generally known, the English
version is devoid of these particular regional quirks.

While adding layers of cultural richness and emotional delicacy, the Kazakh translation of
Brave's "Into the Open Air" remains substantially true to the original song's themes and structure. The
song is firmly entrenched in Kazakh poetry traditions thanks to the use of local metaphors in the
Kazakh translation, which also highlights deeper philosophical and reflective tones despite the
semantic correlation being mostly accurate. Although minor, the structural adjustments heighten the
emotional effect by moving the English version's simple optimism to a more nuanced, optimistic
examination of life's path.

The same analysis was conducted in the song “The Bare Necessities” from Disney cartoon “The
Jungle Book™ (see Table 3).

Table 3 — Translation analysis of the Disney song “The Bare Necessities”

|  Keyareas | Original text | Kazakh translation
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Semantic
correspondence

1. “Look for the bare necessities / The
simple bare necessities /Forget about your
worries and your strife”;

2. “Old Mother Nature’s recipes / That
brings the bare necessities of life”;

1. «Opmanna kyH kepem jneceH / Kenin
Oaiiyta 1a Ti311 MEHIMEHY,;

2. «Taburar Oepep api cbid / OcCHI FoOii CeHi
OaKBITTBI ETKEHY;

3. «OMip mIipkiH OisceH 6ammai TOTTi».

3. “The bare necessities of life will come
to you”.

The main idea of both the English and Kazakh versions— the basic joys of life that result
from coexisting peacefully with nature— is maintained in terms of semantic
correspondence. The translation of the English phrase "bare necessities" into Kazakh is
" Taburat 6epep opi cein " (Nature will give you more), which somewhat changes the
emphasis from only the "bare necessities" to a more comprehensive understanding of
nature's wealth. The phrase "Owmip wipkin 6incen 6annaii torti” (Life, if you knew, is
as sweet as honey) is also used in the Kazakh translation. It highlights the sweetness and
simplicity of life while preserving the general idea of its basic joys.

Emotional load

Lighthearted, lighthearted, and upbeat, the
English lyrics emphasize unwinding and
savoring life's small joys. Particularly in
the lines about utilizing claws and
plucking pears, the tone is lighthearted and

Much of the humor is still present in the
Kazakh translation, which has a
comparable upbeat tone. Lines such as
"Owmip mipkin Gincen Ganmait Torti” (Life
is as sweet as honey) keep the emotional

amiable. load positive and cheerful. The song feels
warm and intimate because of the
reference to "mocem” (my friend), which
seems to be a request for the listener to

share in life's simplicity.

However, a deeper connection to nature and her rhythms is suggested by lyrics like
"Taburar Oepep opi Ccei" (Nature will offer you more), which seem to add a
philosophical element to the Kazakh version's depiction of life as something to be

understood and savored.

Structural
comparison

Particularly with the repeated words of
"The bare necessities" and the theme that
"life will come to you," the English version
has a repetitive and captivating pattern.
The song's repeating pattern reinforces its
carefree theme while making it easy to
sing along to.

The framework is essentially the same in
the Kazakh version, however it is modified
to fit the language's rhythm and flow. The
original repetition of "bare necessities" is
replaced with the phrase "Owmip mripkin
oOincen Oanmaii torti” (Life, if you knew, is
as sweet as honey). This minor alteration
adds a regional flair while maintaining the
structure.

The Kazakh version is simpler, focusing more on the beauty of nature and less on such
lighthearted asides, but the English version has entertaining elements, such as the
amusing remark about using claws to pick a pear.
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Cultural
references

The song's allusions to nature (bees,
honey, ants, pawpaw fruit, etc.) are rooted
in a tropical forest environment in the
West and have a worldwide appeal while
explicitly referencing images of jungle
plants and animals.

The graphics is slightly modified in the
Kazakh version for localization. While the
English translation includes terms like
"pawpaw" and "prickly pear," the Kazakh
translation ~ streamlines  these by
emphasizing the idea of honey and the

sweetness  of life. The lyric
"KyMeIpbIcKamapabH  mbIpeiHEGH  (the
sweetness of the ants) is exclusive to the
Kazakh version and alludes to the ants'
hardy and sweet disposition, which is
culturally significant in many Central
Asian regions where ants are prevalent in
the wild.

Additionally, the Kazakh version says "xynzaeii opManbiM xainay yitim" (my home is
like a meadow in the forest), which relates the song to the Kazakh notion of home and
nature, indicating a pastoral, nomadic lifestyle that resonates with traditional Kazakh
culture.

The Bare Necessities' Kazakh translation incorporates regional cultural symbols and imagery
while preserving the spirit and casual vibe of the original English text. Though the Kazakh version
adds a somewhat deeper philosophical viewpoint on life's sweetness, both versions celebrate life's joy
and simplicity, demonstrating a strong semantic similarity. The Kazakh version pulls on the warmth
of nature, making it feel more intimate and culturally specific, although the emotional weight is still
joyous and lighthearted. In terms of culture, the song conforms to the pastoral, nomadic values of
Kazakh society by substituting more recognizable references, such as bees and ants, with Western
imagery of tropical fruits and animals. According to the structural comparison, the Kazakh version
adds some phrasing alterations to keep the song flowing naturally for Kazakh speakers, even though
the rhythm and tone are kept the same.

In conclusion, the translated lines typically preserve the original's emotional resonance and
meaning. Nonetheless, there are a few things that may be done better to increase the sound's
naturalness and emotional impact. To guarantee that the listener is completely engrossed in the
material, quality localization necessitates paying close attention to linguistic and cultural quirks.

By focusing on the themes of self-identity, aspiration, and search, the translation maintains the
conceptual integrity of the original. Both the original and the translation deal with the themes of self-
expression and dreaming. Although there are some aspects that could be altered to better fit the
rhythm and cultural setting, a song translation effectively captures the essential concepts and feelings
of the original. It is crucial to remember that translating songs is a creative endeavor that calls for
consideration of language and cultural quirks rather than only being a lexical process.

In audiovisual translation, localization entails adjusting not just language components but also
cultural, social, and aesthetic characteristics to make the final product more relatable and intelligible
to the intended audience. Localization elements in the given Disney songs:

1.Language changes: The usage of the Kazakh language in the song "Into the Open Air" is a
crucial component of localization, taking into consideration the unique vocabulary and phraseology
of the language. As an illustration, the Kazakh translation of "This love, it is a distant star” and "I
want to feel my feet on the ground" is "Bul makhabbat - zharyk zhuldyz, Zheteleytin bizdi armanga.”
Here, the regional metaphors "zharyk zhuldyz" (luminous star) and "armanga" (dream) are more
relatable and familiar to Kazakh culture. The phrase "The bare necessities of life" in the Kazakh
translation of the song "The Bare Necessities™ is changed to "Omir shirkin bilsen baldai tatti,” which,
when translated literally, means "Life is sweet as honey." This modification simplifies the song and
highlights the importance of small pleasures, making it easier for the audience to grasp and relate to.
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2. Cultural references and symbolism: The song "The Bare Necessities" demonstrates the
localization of cultural components. For instance, the words "pear"” (pear) and "pawpaw" (papaya)
are translated to "Kumyryskalardyn shyryn™ (ant juice) and "Kuimak™ (fluffy pancakes), which are
more known to the Kazakh audience. Because of its connections to the country's food and
environment, these modifications enable the song to be more relatable to young Kazakhs. With
references to the steppes and natural imagery like “zhuregin™ (heart) and "zher" (earth), the song
"Show Yourself" from Frozen 2 incorporates aspects of Kazakh mythology and nature that evoke a
strong sense of introspection and a connection to the natural world.

3. Musical adaptation: Taking into consideration cultural customs and preferences, musical
elements are also modified when translating songs. For instance, you can incorporate a local sound
into Kazakh songs by using national musical instruments, like the dombyra. This helps to maintain
the song's original vibe while also giving the Kazakh audience a more genuine impression of it. By
including components of folk melodies and rhythms, the musical arrangement of the song "The Bare
Necessities" can be modified to take into consideration Kazakh traditional music, bringing the
composition closer to Kazakh musical tastes.

4. Sociocultural adjustments: Adapting sociocultural components for the intended audience is
known as localization. For instance, the English-language line about "birds" in the song "Into the
Open Air" may be swapped out for more culturally relevant Kazakh symbols, like "kus" (bird), which
connotes freedom and the vast Kazakh grassland. This localization component highlights the
connection to the natural environment while preserving the original's meaning. The song "Show
Yourself" incorporates traditional Kazakh values, such as "tugan zher" (native land) and "uly maksat"
(great goal), to localize key motifs and images, like the search for one's true self. This helps to
integrate the songs into Kazakhstani culture.

5. Identification with culture: When translated songs speak to national issues and themes, they
become a part of the local culture. The Kazakh translation of the song "The Bare Necessities"
emphasizes the theme of simplicity of life, which is relatable to many Kazakhs, particularly in rural
areas where people respect natural harmony and a simple lifestyle. Through popular music, it gives
young people a sense of cultural identity. Localization through Kazakh natural symbols (steppes,
mountains) in the song "Show Yourself" helps young people feel a connection to national values and
traditions, particularly when it comes to discovering who they are and what their mission is.

To conclude, the songs "Into the Open Air," "The Bare Necessities," and "Show Y ourself" serve
as examples of how localization can both deepen the bond with Kazakh youth's cultural identity and
preserve the original's meaning.

We will examine the given analysis by figuring out the frequency of specific word choices,
colloquial idioms, and semantic shifts occur in the translation in order to provide quantitative metrics.
The translation of the song "Show Yourself" from Frozen 2 will also be examined, along with the
dominant translation strategies employed. With this method, we may systematically assess how the
translation decisions impact the target language audience as well as the meaning and emotional load
that are delivered.

Let us start by examining the important terms that are employed in the song's original and
translated versions (see Table 4). The goal is to determine how frequently specific words appear in
both versions and whether this indicates the song's main ideas.

Table 4 — The frequency of specific word choices from the provided Disney songs

Word Original | Translation | Frequency Comments
(English) (Kazakh)
Dream 5 5 5 Several times, the word "dream" ("apman”) is used to

highlight aspiration and hope. The word, which
denotes the main theme of self-discovery, appears the
same number of times in both versions.
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Goal 3 3 3 Additionally, the word "goal" ("makcar™) is used

frequently, which emphasizes the importance of
reaching individual goals.

Hide 2 2 2 Hide (“xaceipy™) makes two appearances, which is in
line with the idea of being authentic.
Self 3 3 3 The song's central idea of self ("e3in™) emphasizes the

value of expressing oneself.

The essential ideas of the song were maintained throughout the translation by sticking with the
most commonly used thematic terms, such as dream and goal.
Next, words with emotional weight were counted (see Table 5).

Table 5 — The frequency of emotional words

Emotional | Original | Translation | Frequency Comments
word (English) | (Kazakh)
Anxiety 2 2 2 Words that convey anxiety, like "darkness" (tiinek),
keep feelings intense.
Hope 1 1 1 In the translation, hope ("ymit") appears once,
signifying the aspirational moment.
Despair 1 1 1 Despair can be heard in both renditions (in the phrase
"Even such a hurry isn’t enough...").
Truth 2 2 2 The song's emphasis on authenticity is reflected in
Truth ("Anan").

Next, we found out any metaphorical language or colloquial expressions in the translation. It
might be necessary to modify these colloquial terms to fit the target language and culture (see Table
6).

Table 6 — The frequency of colloquial idioms

Original Translation Type Frequency Comments
phrase

“Show “Kyszinmi Idiomatic 5 This expression still calls for self-disclosure,

yourself” xKaceipmait” but it has been modified to be more culturally
acceptable.

“I’ll achieve | “ApmanbiMa Literal/ 3 This translation emphasizes self-achievement

my dream” KeTeMiH” Adapted and retains emotional resonance despite being
blunt.

“Don’t hide | “Xacwipsin6a” | Idiomatic 1 Translations are condensed and simplified, but

anymore” the emotional impact is retained.

The Kazakh original used more informal structures to suit the local culture, while the translation
modified important phrases (such as "Show yourself") to preserve their emotional impact (see Table
7).

Table 7 — Semantic changes and their frequency

Original Translation Semantic Frequency Comments
phrase change
“What is this | “Kanma#t TyHek Semantic 1 The translation of "darkness" is
darkness?” oyn?” change "rynex", which has a more mystical or
supernatural connotation than the
neutral word "darkness."
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“Tt’s an | “Belimomim Semantic 1 A more emotive, fleeting quality is
unknown IYHHE, change introduced by the usage of
world...” carbIMBIHIAN "carpiMbianaii” (like a mirage), which
OTKCH somewhat alters the tone.
eMipiMHIH...”
“Even such a | “AchIKKaHMEH Semantic 1 The translation seems stronger because
hurry isn’t | eTKi30enTiHaeH change of the tiny variation in subtlety caused
enough” on” by the usage of "xkerkizOetitimmeit"
(won't bring me closer).

To improve their emotional impact or to better suit the cultural setting, several phrases were
subtly changed. For example, the word "darkness™ was changed to Tyuek, which has a more mystical
meaning.

The translation methods that are employed to convey meaning in the target language are
quantified in this section. These methods could be paraphrasing, adaptation, modification, or
literal translation (see Table 8).

Table 8 — Type of translation techniques used

Translation Examples Frequency Comments
technique

Literal " ApmanbiMa xetemin" (I’ll achieve 3 With little structural alterations, the

translation my dream) translation stays true to the original

meaning.

Adaptation "Xysinai  kaceipmaii"  (Show 5 To make the sentence sound natural
yourself) and suitable for the Kazakh

language, cultural alteration was
required.

Paraphrasing "BeiimMoniM  JyHHE, CaFbIMBIHIAM 1 In order to convey the original's
otkeH emipimMuiH" (It’s an unknown meaning and emotional depth,
world...) several phrases needed to be

paraphrased.

Modification "ACBIKKAaHMEH  KeTKi30eHTiHmei 1 The sentence flows more smoothly
on" (Even such a hurry isn’t now that it has been modified to fit
enough...) the Kazakh context.

The most common translation method was literal translation, which was followed by paraphrase
and adaptation. This implies that although the translation was modified for cultural and emotional
relevance, it stayed largely true to the source.

To sum up, quantitative measurements allow us to observe that the translation of "Show
Yourself”, “Into the open air” and “The bare necessities” successfully preserves the essential ideas
and emotional impact of the original song. The translation method mostly concentrated on literal
translation with little modifications for emotional depth and cultural relevance, even though some
semantic subtleties and colloquial idioms were modified.

Participants (youth 16-25 years old) are interviewed in a semi-structured manner to learn how
they evaluate the translated songs, how much they identify with the Kazakh background in the
translations, and how this affects their sense of cultural identity. The respondents’ answers on the
topic of perception songs and their influence on cultural identity:

1.The song “Into the Open Air”: Many participants pointed out that the song's Kazakh
translation is seen as more intimate and cozier, particularly when the themes of independence, home,
and nature are brought up. Some participants, however, felt that the translation text lost some of the
original dynamics of the English version, which conveyed the longing for "open air" and freedom
from restraints. According to the young person, the Kazakh version fosters a stronger bond with one's
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homeland, which results in a feeling of "home comfort.” Lines about "joy of life" and "well-being,"
for instance, are more in accordance with Kazakhstani culture, which values a sense of location.

2. The song “The Bare necessities”: It was crucial to stress that this song's translation into
Kazakh is seen as having a happy and playful theme, which aids young people in connecting it to a
good attitude on life and with Kazakh culture, which emphasizes simplicity and harmony with the
natural world. key respondents, however, believe that key phrases— like the joke about "prickly
peaches™ or "fingers"— lose their fun quality in the Kazakh translation. However, the emphasis on the
"sweetness of life" and the reference to regional natural features (such as "kymsipsickanap™ — ants)
establish connections with daily existence. The young person observed that the song's "native™ sound
is enhanced by the inclusion of natural motifs and allusions to traditional aspects of Kazakhstani life,
such as friends and meadows.

3. The song “Show yourself”: Because it deals with the themes of self-discovery and self-
determination, this song provoked more in-depth conversations. Youth pointed out that the emphasis
on finding inner peace and reestablishing a connection to one's roots is reinforced in the Kazakh
translation. Nonetheless, several participants observed that the text is more in line with their
understanding of the universe when pictures that are familiar to Kazakh culture are used, such as the
symbolism of nature and the soil. This impression has to do with how the Kazakh translation is seen
as a reminder of how crucial it is to find one's path within the framework of folk culture. The song
strikes a deep chord with those customs that young people can identify with the richness and
individuality of the Kazakh people.

Translated songs like "Into the Open Air,” "The Bare Necessities,” and "Show Yourself," the
survey finds, have a big influence on how Kazakh youngsters view their cultural identity. By
incorporating Kazakh cultural components into the international music business, these translations
preserve and strengthen the country's identity while fostering a sense of global connectedness among
the younger generation.

As a result, current study highlights the intricacy and variety of audiovisual translation
procedures in addition to their influence on cultural identity. By examining case studies of Disnhey
song translations in Kazakhstan and examining how these modifications affect Kazakh youths'
perceptions of cultural identity, this research aims to contribute to the body of current work. In order
to uncover new facets of WUA and cultural identity, the emphasis will be on translation, adaptation,
and audience emotional response.

DISCUSSION

While making the required linguistic and cultural adaptations, the translated lyrics of the songs
"Show Yourself" from the animated film Frozen 2, “Into the Open air” from Brave, “The Bare
necessities” from The Jungle Book essentially maintain the emotional depth and conceptual
significance of the original. The translation process demonstrates how difficult audiovisual translation
is, with the emotional impact, cultural background, and rhythm of the music all playing important
parts. Important elements like emotional resonance, rhythmic fidelity, and semantic correspondence
were carefully considered, and some small changes were made to adapt them to the target language
and culture.

It was necessary to carefully balance linguistic accuracy, cultural sensitivity, and the emotional
resonance of the original content when translating the song's lyrics into Kazakh. We can place our
findings within the larger trends and difficulties in AVT research by consulting the work of Wang
and Dighigh, Bartrina, Jin, Wen and Li, Talavan and Rodriguez-Arancon, Albarakati, Dewi,
Kapsaskis, and Murtazayevna.

One of the main challenges when translating “Show Y ourself” is to maintain the sentiments and
cultural weight of what the song discusses. For instance, within that specific line "I’ll achieve my
dream, that’s my goal," we translated this as "ApmanbsiMa xeTemiH, MakcaThiM MeHiH coil." This
translation aligns with the Kazakh cultural emphasis on goal-setting and personal achievement to a
definite degree. This form of cultural adjustment aligns with Albarakati's study [13], and someone
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who stresses changing subtitling methods to cultural standards with anticipations. In our thorough
study, we observed that several translations, such as ")Ky3inai sxaceipmaii” for "Don't hide yourself,"
maintain the complete emotional intensity of the original by precisely preserving its directness,
thereby reflecting the broad-ranging effect of emotionally charged translations discussed by Bartrina
[3] in her important research on audiovisual translation practices.

In translating particular sentences, we changed the order as well as grammar to keep the
meaning understandable along with keeping the Kazakh language sounding normal. For instance, the
expression "It’s an unknown world as a way of my life is" became "beiimonim nyHue, carbIMbIHIAH
O©TKEeH eMipiMHIH," trying to keep the source meaning, yet it reveals a difficulty mentioned by Dewi
[11] in an AVT study, where translation subtleties are talked about, such as changing sentence
makeup to work within time and space restrictions in subtitles. Likewise, within our translation work,
the particular choice with “carsiMbinzaii” (as an illusion or mirage) might deviate slightly from the
original wording, but was selected specifically to convey a deeper cultural and emotional context for
Kazakh speakers, reflecting Dewi’s concept with changing translations into local culture, while
maintaining the emotional load still.

Both the English and Kazakh renditions of the composition descriptively communicate a deep
feeling of optimism and desire, though the affective coloring varies marginally. The original English
lyrics underscore freedom, self-awareness, along with a personal adventure, as seen in the recurrent
phrase "into the open air." The Kazakh translation, in contrast, highlights love, tenacity, coupled with
an almost spiritual longing for happiness, with expressions such as "Owmip omi anmnga?" (Life is still
ahead?). This considerate approach, clear in the Kazakh version, improves the song’s feeling and
presents a more pensive and hopeful understanding, consistent with Talavan and Rodriguez-
Arancon’s [7] finding that reverse subtitling projects frequently bring about a considerate and
cooperative learning process, particularly when operating in diverse cultural settings.

The emotional weight in the Kazakh version, even though quite alike in sentiment, introduces
several lyrical pauses, giving a more introspective quality in contrast to the straightforward as well
as repetitive rhythm of the English lyrics. This slight alteration to tempo and emotional intensity
additionally corresponds with Dewi's [11] discoveries on how AVT has the ability of introducing new
emotional layers throughout the translation, especially when working with musical and lyrical content
with translation.

The translation of “The Bare Necessities” into Kazakh clearly depicts how AVT can thoroughly
change a song’s emotional, semantic, as well as cultural content for a different audience while
carefully preserving the original’s key messages. The Kazakh version uses a collection of more poetic
and culturally resonant metaphors. For instance, "OGanmmaii TtorTi" (sweet as honey) and
"KymbIpbicKanap/islH MbIpbIHHBIH" (the sweetness of the ants) in the song improves the entire
meaning, aligning it more closely with Kazakh linguistic and cultural norms. Also, the shift in
emotional tone toward a more considerate and also philosophical understanding expands on the first
one, making a stronger emotional connection with people. This assessment depicts the manner in
which AVT may improve certain cultural and emotional aspects in a text, which backs up such
conclusions made by many academics such as Talavan and Rodriguez-Arancon [7], Dewi [11], and
Albarakati [13], who bring attention to a value of cultural awareness, original modification, and
emotional intensity throughout the translation procedure.

In the article by Nettebeck H.W., the section about subtitling refers to how important it is to
keep both the meaning and the emotional feel of something when translating it [14]. This is
particularly relevant to the song’s lyrics, as a certain emotional effect can greatly vary based on
language and cultural context.

When put into another language, the words of the song “Into the Open Air” have linguistic
meaning. The translation could also produce a different emotional effect. For example, specific poetic
aspects in the Kazakh rendition (like the careful employment of figures of speech such as "Xapxkeipa,
ceH Tagaai atein” which means "Shine, as you rise like a star") bring an element of large cultural
depth that should be important to maintain carefully during translation, especially if subtitles are used
to help even more people understand international music. This mirrors the idea in Nettebeck's article
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regarding the function of translators as well as filmmakers in guaranteeing that the wholeness of the
original work is kept across many languages, thereby protecting its emotional depth.

The Kazakh rendition of The Bare Necessities presents a special cultural interpretation of the
song’s fundamental purpose. In Kazakh poetry, the concept of ecological harmony is likewise
stressed, albeit understood through the prism of Kazakh cultural tenets. The verses allude to the
natural world as affording both many important provisions and a measure of affective fulfillment.
The Kazakh rendition possesses supplementary cultural subtleties, in which allusions to the terrain as
well as fauna elicit a more deep response from many spectators, reflective of their thorough
comprehension of their bond with the natural world in addition to unpretentiousness.

In Kazakh culture, verses that depict bees preparing honey for the listener and the reference to
ants characterize more than the simple pleasures of nature. These verses denote the importance of
comradeship and propagation. The song's central principle is upheld— uncovering gratification
through simple, natural aspects of life— yet the subtleties of local traditions and the connection to the
ecological field elevate its importance for people who comprehend the Kazakh tongue.

Ahonen stresses that translation devoid of context might trigger a lessened cultural effect,
possibly preventing the audience from completely understanding the subtleties of the original work
[15]. This is clear when examining the Kazakh version of "The Bare Necessities." While the song's
central concept is maintained— pointing out simplicity and obtaining joy from life's basic needs— the
cultural foundations of the original English version might be shaded or changed in the adaptation. As
an illustration, within the English translation, the figure Baloo's absolutely unfettered disposition
pertaining to being is greatly rooted in a definite Western comprehension of subsisting harmoniously
alongside the environment. However, within the Kazakh interpretation, multiple additional allusions
to regional natural elements as well as cultural traditions are present, possibly impressive an even
more forceful chord among a Kazakh audience. The reference to "pawpaw" and "prickly pear," for
instance, in a modified manner makes the words greatly more applicable within the local
environment.

To sum up, the translation of the songs "Show Yourself”, “Into the Open Air”, “The Bare
Necessities” highlights the difficulties and complexities of audiovisual translation, particularly with
regard to maintaining rhythmic integrity, cultural relevance, and emotional resonance. Although the
main themes of self-identity and desire were mainly well conveyed by the translation, there were a
few minor rhythmic and structural errors that might be fixed in further iterations. All things
considered, this study supports the notion that translating songs is an artistic undertaking requiring
rigorous linguistic and cultural analysis. Future studies should look more closely at how audience
engagement is affected by audiovisual translation and how new technologies could help improve
translation procedures in the international entertainment sector.

CONCLUSION

The song's localization takes into consideration the Kazakh people's unique culture and mindset.
It is possible to modify some of the original sentences to reflect associations and meanings more
familiar to Kazakh listeners. Using Kazakh-related terms and expressions, for instance, fosters a
closer bond with the audience. A song's emotional impact, which varies based on the cultural setting,
is also taken into consideration when translating it. The song's message may be more impactful for
listeners if the Kazakh version contains words and phrases that support sentiments of self-expression
and identification. To improve comprehension, some parts of the original text can be changed. For
instance, the song's basic message can be maintained in a more comprehensible context by
substituting more recognizable metaphors or symbols with visuals that could be unfamiliar to Kazakh
culture. It's critical to preserve the original text's rhythm and melody when modifying it. To better fit
the melody, this can necessitate modifying the phrase structure. The intention is to preserve the
general message and emotional impact, even though this may mean alterations to the original text.
Therefore, "Show Yourself", “Into the Open air”, “The bare necessities” localization and lyrical
adaptation help to alter the song's original meaning and make it appealing to Kazakh listeners. These
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modifications preserve the work'’s artistic integrity while fostering a strong emotional bond and
improving the content's accessibility and comprehension.

Key findings:

1.Impact of translated songs on cultural identity perception: Songs like "Into the Open Air,"
"The Bare Necessities," and "Show Yourself" assist to bridge the gap between Kazakh culture and
the international music business by positively influencing how young Kazakhs view their cultural
identity.

2. Integration of cultural elements: Song translations help incorporate aspects of Kazakh culture
into international musical traditions. This aids in the young people's understanding of Kazakh culture
as a component of the global cultural landscape.

3. Cultural adaptations and challenges: Even while the response was mostly good, several
responders pointed out that the translation loses some of the original's humorous elements, such the
humor in expressions like "prickly peach.” This emphasizes how important it is to conduct more
research on preserving amusing and fun aspects while localizing.

4. Sociocultural adaptation: By building a bridge between the intended audience and the original
culture and language, song localization promotes a stronger sense of cultural identity and belonging
among young people.
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MbojeHu OeJTiJIIKTI KAJTbINTACTHIPYAAFbl Ay IMOBU3YAJIbI AyJAPMAHBIH POJIi:
Ka3zakcrangarbl lucHeii onepi

C.E. Hypramuena®, A.I1l. XKymaruena
Topaitreipos yausepcuteri, Ilanonap, 140000, Kazakcran

1

byn maxanaoa /Jucueti anoepiniy ayouosusyanovl ayoapmacuvinviy Kaszaxcmanoazol maoenu
Oipezelinikmi Kanibinmacmulpyea acepi Kapacmulpsliadvl. 3epmmey0iy Makcamol-/[ucheil aHOepiHiy
ayoapmacsl Kazax XauikKblHblY MaOeHU OipecellliciH Hbleaumyaa Hemece o32epmyee Kalall blKNna
ememinin manoay. lunomesa-an mominOepin Oetiimoey CeMAHMUKANLIK ayoapmadan Oacka,
ayoumopusHel MasMyHMeH mepeH IMOYUOHANObL KAObLIOAY2A JHCIHE AHBIKMAY2A bIKNAJ ememin
JloKanuzayus snemenmmepin kammuosl. Ocvl makcamya dcemy YuwliH ayoapwvlizan dHOepOiH
IMOYUOHANObL KAOBLIOAYbIH AHLIKMAY VUK ay0apbligan Maminoepoi manoay, mynHyCKaHbl HCIHE
ayoapmMaHvl  CarblCmulpmManvl manoday Cuskmol canaivsl 3epmmey 20icmepi  KOJLOAHbLIAObL.
JKahanoany scazoaiivinoa dncep2inikmi Maoenu Konmexcmmepee belimoen2en uemenoik MasmyHHbIH
Jcacmapea dcaHe O0napovlH 63iH-631 MAHYbIHA KAlaul acep ememiHiH MYCIHYy Manwizovl. byn
3epmmeydiy  bLILIMU  JHcananvieel  Kazakcmanoa maoenu  Oipecelilikmi  KanblnmMacmolpy
KOHmexcminoe JlucHell 2aHOepiHiH ayouosusyanosbl ayoapmMacvlH 3epmmey Ka3ipei 2bliblMu
a0ebuemmepee eneyii ynec 601vin mabdwvliamviHObIZbIHOA. Kahanoany dcagoativinoa dcepeinikmi
Ma0eHu KowmeKkcmke OellimOencer wemenoik MA3MYHHbIH JHCACMAped JHCIHe ONapOblH O3iH-631
MAaHyblHa Kalau acep ememiHiH MYCiHy Manwl30vl. Byn 3epmmeyoiy 2bliblMU  HCAHATbIEbI
Kazakcmannviy  madenu  Oipeceiinicin  Kanvlnmacmeipy KowmeKkcminoe Jlucheu  aHOepiHiH
ayouosu3yanovl ayoapmacvbli 3epmme)y Kazipel 2uliblMu a0edOuemmepee eneyii yaec 00.bin
MmaobLIamulHObIebIHOA.  Ayoapmanvly — NeKCUKANBIK — JCoHe  CUHMAKCUCMIK — acnekminepin
Kapacmulpamvlh —~ 02CMYpii  3epmmeyiepoeH  aublpMalublivlabl, OY1  MAaKaua  Hcepinikmi
AyOUMOPUAHbIY MA3ZMYHObl KAOBLIOAYbIHA acep ememin 2leyMemmiK-maoeHu Mexanusmoepee
basvimmanean. 3epmmey MaMIHOI OKWAYIAY dHcaHe Oeliimoey demenmmepi aH0epOiy 6acmankvi
MABLIHACLIH KaNall 632epme alamblHObIZbIH, 01apobl KA3AKCMAHOLIK ayOUmopusied manvlc api
o3eKkmi ememindicin Kapacmuipaovl. bByn ayoapueinean anoepoiy sHcacmapea Maoenu mamvlpiapoi
Hbl2atmyea, CIUKecmeHOIpy MeH O3IH-031 mauy2a KeHICMIK Kypyea Kaiau KemeKmecemiHiH
Kepcemeoi. 3epmmey Homudicenepi  ayoapmMawbliapea, maopoueuiinepee J#caHe MaOeHuem
Kbl3MemKepiepine nauoansl 001ybl MYMKIH, OUMKeHI 01ap ayoapmanbiy MuimMoi cmpameusiiapbli
Jrcacayea kemekmeceoi. Kazipei scahanovlk opmaoa Kazax MaoeHu Oipeceliicin cakmayaa dHcaue
HACUxammayea KoMeKmecy Yulin My1bmumMeousnblk KOHmeHmmi oetimoey.

Kinm co30ep: ayouosusyanovl ayoapma, maoenu bipezetinik, /Jucnet anoepi, Kaszax mini, kazax
ayoumopusicul, 10Kanuzayus, detimoeny.

133


https://doi.org/10.7202/1113945ar
https://doi.org/10.32996/ijllt.2024.7.1.5
https://doi.org/10.47476/jat.v7i1.2024.269
https://doi.org/10.47476/jat.v7i1.2024.276

1. Vonuxanos ateiaars KY xa6apibicel. ®umnonorus cepusicel. Ne 12025 Bulletin of S.Ualikhanov KU.
Bectauk KY nmenn III. Yamxanosa. Cepust ¢punonorudeckas. Ne 1, 2025 Philological Series. Ne 1, 2025
ISSN 2788-7979 (online)

OJIEBUETTEP TI3IMI

1 Wang, Y., & Daghigh, A. J. (2024), Two Decades of Audiovisual Translation Studies: A
Bibliometric Literature Review. SAGE Open, 14(3), 21582440241274575.
https://doi.org/10.1177/21582440241274575

2 Derik, 1., Yukhymets, S., Bytkivska, Y., Kozachyshyna, O., Hrachova, I., & Kobuta, S. (2024),
Peculiarities of Translating English Audiovisual Text: A Didactic Aspect. Revista Romaneasca
pentru Educatie Multidimensionala, 16(2), pp. 527-549.
https://doi.org/10.18662/rrem/16.2/870%20%20%20

3 Bartrina, F. (2008), The challenge of research in audio-visual translation. In Topics in audiovisual
translation. John Benjamins Publishing Company, pp. 157-167. https://doi.org/10.1075/btl.56.17bar
4 Jin, Y. (2024), Localization in translation. Miguel A. Jiménez-Crespo. Digital Scholarship in the
Humanities, fqae086, https://doi.org/10.1093/llc/fqae086

5 Wen, Z., & Li, B. (2024), Learning to Unify Audio, Visual and Text for Audio-Enhanced
Multilingual Visual Answer Localization. arXiv preprint arXiv:2411.02851.
https://doi.org/10.48550/arXiv.2411.02851

6 Banos, R., & Diaz-Cintas, J. (2024), Exploring new forms of audiovisual translation in the age of
digital media: cybersubtitling and cyberdubbing. The Translator, 30(1), pp. 129-144.
https://doi.org/10.1080/13556509.2023.2274119

7 Talavan, N., & Rodriguez-Arancon, P. (2024), Subtitling short films to improve writing and
translation skills. Revista Espanola de Lingiiistica Aplicada/Spanish Journal of Applied Linguistics,
37(1), pp. 57-82. https://doi.org/10.1075/resla.21032.tal

8 Varela, F. C. (2002), Models of research in audiovisual translation. Babel, 48(1), pp. 1-13.
https://doi.org/10.1075/babel.48.1.01cha

9 Ya-ru, L. I. U. (2024), A Study of English Translation Strategies of Subtitles of the Domestic
Animated Film Chang’an from the Perspective of Eco-translatology. Journal of Literature and Art
Studies, 14(3), pp. 220-225. https://doi.org/10.17265/2159-5836/2024.03.007

10 Movlanova R.M. (2024), Translation of subtitles in films and TV shows: linguistic and pragmatic
features. O ‘zbekiston davlat jahon tillari universiteti konferensiyalari, pp.  360-363.
https://doi.org/10.5281/zenodo.14543634

11 Dewi, I. G. A. A. S., Pramestya, A., Putera, L. J., & Wardana, L. A. (2024), An analysis of
subtitling strategy on Netflix documentary films “Our Planet”. Didaktik: Jurnal Ilmiah PGSD STKIP
Subang, 10(1), pp. 81-90. https://doi.org/10.36989/didaktik.v10i1.2553

12 Kapsaskis, D. (2024), Creative subtitling as film-transformative practice: From immersion to
amazement in Edgar Péra’s The Baron. Meta: journal des traducteurs/Meta: Translators’ Journal,
69(1), pp. 155-173. https://doi.org/10.7202/1113945ar

13 Albarakati, M. (2024), Arabic audio-visual translation censorship: A corpus study of subtitles of
three films. International Journal of Linguistics, Literature and Translation, 7(1), pp. 51-61.
https://doi.org/10.32996/ijl1t.2024.7.1.5

14 Nettebeck H.W. (2024), Investigating the Potential for collaboration between translators and
filmmakers in the subtitling of foreign films. Journal of audiovisual translation, 7(1), ISSN: 2617-
9148, pp. 12-13, https://doi.org/10.47476/jat.v7i1.2024.269

15 Tuuli Ahonen. (2024), Subtitling without context. Journal of audiovisual translation, 7(1), ISSN:
2617-9148, pp. 10-16, https://doi.org/10.47476/jat.v7i1.2024.276

Marepuan 16.01.2025 Gacnara TycTi

134


https://doi.org/10.1177/21582440241274575
https://doi.org/10.18662/rrem/16.2/870
https://doi.org/10.1093/llc/fqae086
https://doi.org/10.48550/arXiv.2411.02851
https://doi.org/10.1080/13556509.2023.2274119
https://doi.org/10.1075/resla.21032.tal
https://doi.org/10.1075/babel.48.1.01cha
https://doi.org/10.17265/2159-5836/2024.03.007
https://doi.org/10.5281/zenodo.14543634
https://doi.org/10.36989/didaktik.v10i1.2553
https://doi.org/10.7202/1113945ar
https://doi.org/10.32996/ijllt.2024.7.1.5
https://doi.org/10.47476/jat.v7i1.2024.269
https://doi.org/10.47476/jat.v7i1.2024.276

1. Vonuxanos ateiaars KY xa6apibicel. ®umnonorus cepusicel. Ne 12025 Bulletin of S.Ualikhanov KU.
Bectauk KY nmenn III. Yamxanosa. Cepust ¢punonorudeckas. Ne 1, 2025 Philological Series. Ne 1, 2025
ISSN 2788-7979 (online)

PoJib ay1H0BHY32JLHOT0 MePeBo/1a B GOPMUPOBAHUN KYJIbTYPHONH HIEHTUYHOCTH: ECHH
Jucueii B Kazaxcrane

C.E. Hypramuesa!, A I11. XXymamesa®

TopaiirsipoB Yausepcurert, ITapnonap, 140000, Ka3axcran

B oannou cmamve paccmampueaemcs éiusHue ayouosusyaibHO20 nepesood OUCHEE8CKUX
necen Ha opmuposanue KyibmypHou udenmuynocmu 6 Kazaxcmane. Llenv uccneoosanus -
NPOAHATUZUPOBAMb, KAK NEPEBO0 OUCHEEBCKUX NeCeH MOJICEN CNoCOOCMB068amMb YKPENIeHUIO UlU
mpaHcghopmayuu KyibmypHOoUu UOeHMUYHOCMU KA3axcKoeo Hapooa. I unomesa 3axknouaemcs ¢ mom,
umo adanmayus MeKcmog neceH, NOMUMO CEMAHMUYECKO20 Nepesodd, GKUAen 8 ceOsl dlleMeHNbl
JIOKAIU3AYUY, Komopwvie cnocoocmeyiom oOonee 2ay00KOMY IMOYUOHATLHOMY BOCHPUAIMUIO U
uoeHmu@urayuu ayoumopuu ¢ cooepicanuem. /s 0ocmudiceHus Smotul yeau UCnoib3yiomcs maxue
MemoObl KaueCcmeeHH020 UCCIe008aHUsl, KAK AHANU3 NePE8OOHbIX MEKCMO8, CPAGHUMENbHBIL AHANU3
OpucuHana u nepesooa, OJsi GbISGICHUS IMOYUOHANILHO20 BOCHPUAMUS NEPEeBeOeHHbIX NneceH. B
VCIOBUAX 2100ANU3AYUU  BAINCHO NOHAMb, KAK UHOCMPAHHLIL KOHMEHm, A0anmupo8aHHblll K
MECMHBIM KYIbMYPHbIM KOHMEKCMAM, 6USem HA MOJL00ENCh U ee camoudenmugurayuro. Hayunas
HOBU3HA OAHHO20 UCCTIE008AHUS 3AKII0UAEMCs 8 MOM, YMO U3yyeHue ayouousyaibHo20 nepesood
necen Disney 6 Kommexcme ¢opmuposanus KyrbmypHou uoenmuynocmu 6 Kazaxcmane
npeocmaeisiem coboll 3HAUUMENbHbIL KIAO 8 CYWeCmBYIOWYI0 HAYUHYI0 aumepamypy. B yciosusx
2N100anU3aYUU BAICHO NOHUMAMb, KAK UHOCMPAHHBIN KOHMEHM, AO0AnMupoSanHblil K MECMHOMY
KVIbMYPHOMY KOHMEKCMY, Gausem Ha MOJ0ObIX Niodell u ux camouoenmugurayuro. Hayunas
HOBU3HA OAHHO20 UCCTIE008AHUSL 3AKTIOUAENCsL 8 MOM, YMO U3YYeHUe ayOuUo8U3YaIbHO20 Nepesood
OUCHEEeBCKUX NeceH 6 KOHmeKcme @QopMuposanus KyibmypHou udenmuynocmu Kazaxcmana
npeocmasisiem coO0l 3HAUUMENbHBIU 6KIAO 6 CYWECMEYIOWYI0 HAYYHYI0 Jumepamypy. B omauuue
oM MPAOUYUOHHBIX UCCLe008AHUL, NOCEAUJCHHBIX JIeKCUYECKUM U CUHMAKCUYEeCKUM aCHeKmam
nepeeood, 8 OAHHOU CMAamve OCHOBHOe GHUMAHUE YOeNsiemcs COYUOKYIbIMYPHbIM MEXAHUIMAM,
BIUAIOWUM HA BOCNPUSIMUE KOHMEHMA MeCMHOU ayoumopuel. B ucciedosanuu paccmampusaemcs,
KaK 371eMenmyl JOKAIU3AYUU U a0anmayuu meKcma mMo2ym mpanchopmuposams nepeoHauaibHblil
CMbICT necen, 0enasi ux bonee 3HaKOMbIMU U AKMYATbHbIMU OJIsl KA3AXCMAHCKOU ayoumopuu. Imo
NOKA3bleaem, KaK nepeseoenHble NeCHU NOMO2aon MOL00bIM JTHOOIM YKPENISAMb C80U KYIbMypPHble
KOpHU, €030A6ds NpOCMPAHCMEo O  udenmugukayuu u camocosnanus. Pezyromamul
UCCe006aHUsL MO2ym  OblMb NOAE3HbL NEePeBOOHUKAM, Neddco2am U pabOMHUKAM KYIbmypbl,
NOCKOILKY nomo2ym paspabomamsv Oonee d¢hgexmusHvle cmpamecuu nepegood. u adanmayusl
MYTbMUMEOUTIHO20 KOHMEHmMAd, 4moObl NOMOYb COXPAHUMb U NONYIAPUUPOBAMb KA3AXCKYIO
KVIbMYPHYIO CaMOObIMHOCMb 8 COBPEMEHHOU 2T100ANbHOU cpede.

Kniouesvie cnoea: ayouosusyanbHulii nepesoo, KyIbMypHAas UOEHMUYHOCMb, OUCHEEECKUE
NecHU, Ka3axcKuil A3vulK, Ka3axcKkas ayoumopus, 10KAIU3ayus, adanmayusi.
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OHOMACTHUKA MOCEJIEJIEPIHIH JUCKYPCTBIK KbIPJIAPBI

Maxanaoa oHomacmuka Mmacenenepin OUCKYPCMbIK acnekmioe 3epmmeyoiy He2izoemeci
bepindi. JKymvicmvipmakcamol— OHOMACMUKA Macenenepin OUCKYPCMbIK apeKkem peminoe Kapan,
OHUMOepOi wblHAlbl omipoesi yoepic dcaHe coll yOepicmiy Homudceci Oen 3epmmey. Hezizei
Oagvimvl: OHOMACMUKATILIK OUCKYPC, UOESChl: OHUM — OUCKYPCMBLK OIPIIK, OHbIH OUCKYPCIBIK OPICI,
mindik  camada dcazoasma  can  ezekmenyi  apmypai.Feineimu  drcone  NpaKmuKauivlk
MAHBI30BbLILIEL OHUMOEPOIH OUCKYPCMBIK CUNAMbl, OUCKYPCMbIK OpICI, «CblbIMOANEAH MIMIHY
MepPMUHOEPIHIY AHLIKMAYbL, CUNAMMAILYbl, MAL0ay yaciciniy bepinyi.3epmmeyde Ouckypc manioay
a0icionum (¥mail) MazmMyHvlHOQ CaKmMan2an «CblebiMOANZaH MaOMIHOEPOIH» OUCKYPCMbIK dpeKemme
QUIBLTYbIH MYCindipyde natioanansiiovl. Hezizei namuoicenepi: onumoepoiy OUCKYPCMbIK Opici MblHA
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