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CONCEPTUAL FEATURES OF THE IMAGES OF
«WOMEN>» IN TURKIC MYTHOLOGY

When studying the concept of «womany in Kazakh literature, first of all, we
take into account that the concept of concept is a complex structure transmitted
by the ethno-cultural concept of a centuries-old idea of being, cultural values,
short and deep truths transmitted from generation to generation, stored in our
consciousness. In order to become a concept of conceptuality, it is necessary
that the words used by the people have a close connection with the centuries-
old culture, traditions, religion, mentality of this people, have an ethno-cultural
degree. Speaking about the concept of «womany, it is necessary to distinguish
these ethno-cultural characteristics. The article is aimed at identifying and
studying conceptual concepts related to the image of a «womany in Turkic
mythology, including in Kazakh folklore. At the same time, identifying the ancient
Turkic mythological «femaley» images, we tried to highlight their functions in
the formation of modern «female» concepts. First of all, the «female» images
in ancient history were identified and the characteristic features of each of them
were classified. If such images as Tomiris, Queen Zarina, Elbilge-khatun were
the starting point for the formation of the concept of «warriory, then the wolf in
the legend of the Turkic history of creation served as the basis for the formation
of ideas about «mother wolfy and «generation of the blue wolf». The fact that
the opening of the door to the world of light by man is connected with the female
substance gave rise to the conceptual concepts of «The Virginy, «Creatory,
«Lighty, «Mother Earthy. The images of «womeny in folklore samples also
create complex semantic constructions. The creation of a historical description
of the concept of «womany will undoubtedly make it possible to highlight the
internal cognitive structure of the modern conceptual system of «womany.

Keywords: the concept of «womany, Turkic mythology, oral literature,
image, cognitive system
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Introduction

A comprehensive, diverse analysis of the image of a «womany in fiction is
one of the most pressing problems in the field of literary criticism. Research on
this topic began very early. First of all, this is directly related to the position of
women in society, which is based on the image of a «womany. In addition, women
had a special place in the history of the ancient Saka, Huns, ancient Turkic, and
ancient Uyghur states that inhabited Central Asia. For example, according to
historical sources, in the ancient Saka epoch, there was a tradition of raising a
girl as a warrior, a warrior like a man. In addition, the woman ruled the country.
A clear proof of this is Queen Tomiris. In Greek writings, Tomiris is called «Lady
Origanay. According to Turkish scientists, Tomiris is the granddaughter of the Alp
Er Tunga, who created the Turan unity. The tragic victory of Queen Tomiris over
the Persian King Cyrus, who «became the ruler of four elements of the world, did
not know how to lose», took place on the pages of history. This historical event
became the basis for many legends, tales and fairy tales. The thing that led Queen
Tomiris to this victory was the capture of her only son Spargap by the Persian
king Cyrus. According to legends and stories, Tomiris is not only a horsewoman,
a sniper, a brave warrior, a ruler of the country, but also a «mother» who protected
her beloved child [1, 29].

Even in the Huns, a man and a woman were inseparable in matters of country
rule, land protection, and relations with foreign countries. For example, the
first peace treaty of the Great Hun Empire with China was signed by «khatuny»
(title of wife of the ruler)» — the wife of King of the Huns Mode. «Khatuny»
was also considered to put last point in the king’s affairs. All decrees within the
country were approved not only by the king’s order, but also with the support of
«khatun». According to the rules of the Hun state, even when the king received
an ambassador from foreign countries, «khatun» sat on the left side of the king.
In some cases, «khatuny» alone was able to make the reception of the ambassador.
For example, historical records indicate that the work of receiving an ambassador
and dealing with foreign affairs of the state was carried out by Aryg Khatun, the
wife of the famous ruler Atilla. In the ancient Uyghur epoch, special respect for
women continued. This is evidenced by the written monuments of the Uyghur
period. Unique images that reveal the image of a woman can be clearly seen in the
Oghuz epic stories, the Korkyt Ata stories, the Manas epic, the Kyrk kyz legend,
etc. The theme of the image of women in the Turkic world was also studied by
Turkish scientists on the topics: «Heroic women in the Turkic worldy, «Mythical
images of women in ancient Turks», «Images of women in Turkish sagas» [2].
In addition, conferences were organized to reveal the common literature of the
Turkic peoples and the image of women in Turkish literature [3], and scientific
conclusions were made by many pofessors and researchers, such as Naciye Ata
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Yildiz, Serap Buyurgan, Zuhal Yiiksel, Ali Cakmakoglu Kuru, etc. The image
of a Turkic woman as a «hero» became the basis for the research of scientists-
researchers of Tashkent University Musine Galima and Mamatkul Chorayeva,
whose work «Giant daughters of Turan» [4] was published in 2019. The female
image in the ancient myths and epics Olonkho of the Altai Turks, such as Yakut
(Sakha), Tuva, was also the beginning of literary and Cultural Research [5, 6].
Also, the materials of the International Conference «Ladies and Beauties under
the Kazakh Khanate», organized in honor of the 550th anniversary of the Kazakh
Khanate, give a lot of information about the image of the Kazakh woman, as well
as the Turkic woman [7].

A comparative study of the concept of «womany» of the Turkic peoples,
including Kazakh and Turkish literature, which has a common ancient history,
language and literature, allows us to distinguish and emphasize common features
in Turkic knowledge, science, history, literature and philosophy.

Materials and methods

To date, the image of women in the Turkic world has been developed
scientifically based on characteristics that are differentiated by scientists from
myth, folklore, literary relics, literature of the Middle Ages, the Khan’s era, and
modern literature. Our goal in the article is to show these images: Ak Ana, Ukok,
Umai Ana, Yellow Girl, Huma, Princess Asena, Princess Ayyzyt, Argy Khatun,
Tomiris, Princess Zarina, Yelbilge Khatun, Zhanyl Mirza, Darika kyz, Suyumbike
Khatun, Kurmanzhan Dattk, Terken Princess, Burla Khatun, Borte, etc. and other
female images, identify common features and introduce them into the literary
circulation. All the historical facts show that women have a special place in the
Turkic world. Therefore, the reflection of the image of women in the literature
of the Turkic peoples from ancient Turkic to the present day, including modern
Kazakh and Turkish literature, serves as the basis for determining our Turkic
identity. At the same time, as the research material for our article, we used ancient
Turkic legends, ancient Turkic literary relics, artistic works that form a conceptual
basis, describing the image of a “woman” in Kazakh and Turkish literature. In the
article, in addition to comparative and historical methods, hermeneutical, literary,
linguistic, cultural, and sociological methods were used in the cognitive analysis
of the concept of «womany.

Results and their discussion

The image of the true world is a constantly changing phenomenon. And as
a result of the study of female image through the image of the real world formed
in the human mind, due to changes in the internal semantic form, cognitive,
anthropological concepts of «female» images in mythical literature were studied;

— Each language is a symbolic system that has preserved the history of the
nation, its own culture, knowledge and preferences, character and consciousness,

284

Bectuuk Topaiirsipos yausepcutera. ISSN 2710-3528 Qunonocuyeckas cepusi. Ne 4. 2022

profession and culture, traditions and wisdom. According to this content structure, it
is not just a system of symbols, it is an indicator of culture. Therefore, the function
of the language is defined, which is recognized as a whole, a keeper, supplier of
ethno-cultural information, successor to the next generation;

—The concept of «woman» was studied and described from the point of view
of linguistic and cultural studies in ancient artifacts;

— The analysis of the conceptual notions of the image of «woman» in Turkic
mythology, such as «Creator», «Mother of God», «Guardian Spirit» was carried
out;

—Itis established that the concept of «woman» has semantic content, performs
the function of national cognitive information transmitted from generation to
generation and is stored in consciousness;

— It is revealed that the modernization of knowledge in the minds of
generations through the reception and processing of ancient information reflects
the continuity of knowledge, literature and culture.

Turkic women rode horses perfectly, mastered the use of weapons, took a
spear in their hands, defended their country from the enemy, and even managed
to become a fortress guard, saint, and ambassador. The ancient Turks recognized
a woman-mother as the heart and soul of the family, the warmth of the family.
Together with the upbringing of the younger generation, Turkic women were
able to participate in all the affairs of society and express their views. There
are images of «women» who are also recognized as wise advisers to Khans and
sultans, batyrs and biys.

In his fundamental work «Ancient Turksy», the historian-scientist Lev
Gumilyov, who studied the Turkic world in depth, wrote: «The Turks respected
women as much as respectable people. When his son entered the house, he first
gave a bow to his mother, and then went and greeted his father. In the Orkhon
script, it is also sung with great inspiration that when the sisters were left behind
and threatened with death, Kultegin selflessly protected them. The Turks paid
special attention to the origin of their mothers» [8]. All the historical facts show that
women have a special place in the Turkic world. Therefore, the basis of our article
was the reflection of the image of women in the literature of the Turkic peoples
from ancient Turkic to the present day, including Kazakh and Turkish literature.

In the past history, the Turks have forever inherited rich examples of spiritual
culture and literature for subsequent generations. Our modern literature originates
and is replenished from this source. Therefore, when we talk about the concept
of «womany in literature, we should first look at the ancient, spiritual heritage.
In other words, we should pay attention to the «common Turkic myth». In the
Kazakh National Encyclopedia, «Mythology, myth is not a fictional fantasy, it is
an ancestral relic that has preserved the reality of a person of the past. It is not a
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sign of conscious distortion of the past, of falschood, but a web of truth that has
been repeatedly folded, twisted, and whose truth and Virtue are intertwined in a
row, hidden among the dust of involuntary confusion» [9, 12]. In the dictionary
of terms of literary studies, «Myth (from the Greek mesthos — story, legend,
example) is one of the oldest genres of folk creativity, formed very early. Myth is
the concept of the people of primitive society about the world, about the external
forces that command the world, that is, about the images of Gods and spirits,
about supernatural phenomena and events, as well as myths formed about these
concepts (legends-stories). In other words, myth is a reflection of the knowledge
of the people of primitive society about the world» [10, 384]. There is also the
statement that «Mythology is a mirror of the spiritual world of humanity described
by symbols» [11, 84]. In myth «... there is a special unity of poetry and primary
knowledge, religion and ethics, art and life experience» [12, 32]. At the same time,
considering the formation of the concept of «woman» in Kazakh mythological
images in comparison with the mythology of the peoples of the world, we can see
that the image of a woman occupies an honorable place in Kazakh mythology.
For example, from ancient times to the present day, starting with Aristotle,
J. Spenger, G. Institutoris, Philon of Alexandria, G. Spencer, E. Rotterdamsky,
A. Schopenhauer and others, Western philosophers considered the image of a
woman as «an inferior being», «the image of a dirty physical world», «a symbol
of the lower world, sin, treachery and evil, chaosy, in the Turkic understanding,
the image of a woman was characterized primarily as a mother woman, a faithful
spouse, a homeland, a mother earth. In the Arab and Islamic view, an evaluation
of the image of a woman is only in the frame of the «slavery» concept. Therefore,
by analyzing the image of «woman» on the basis of a common Turkic and Kazakh
approach, the special value given to the subject of «woman» may be absorbed by
the consciousness of the next generation.

The theme «womany», which has occupied a very important place in the
cultural life of the Turkic people since mythical times, gives a lot of information
about the national identity, mentality, worldview, way of life and customs of the
people. In general, when analyzing the images of «womeny in Turkic and Kazakh
mythology, the woman is characterized by the concepts of «Creator», «Mother
God», «Guardian Spirity, «The female wolf, which became the basis for the
creation of the Turks», «Homeland», «Light — Ray», «The Ruler of the Country»,
«Warrior-Soldier», «Honest Spouse», «Mother in White Shawl», «Innocent
Girl», «Symbol of Beauty», «Honor» and others. We believe that the breadth of
the conceptual range of the image of «womany is formed on the basis of respect,
trust, and love for a woman in the public consciousness.

As for the notion of «concept», the scientist S. A. Askoldov, who was the
first to develop this notion, describes it as follows: «... a mental formation that
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substitutes for us an indefinite set of objects of the same kind in the process of
thought» [13, 271]. Also, the theoretical basis for the problem of the concept can
be attributed to scientists A. Vezhbitskaya, Yu. S. Stepanov, V. Z. Demyankov. On
their part, the concept is recognized as a linguistic representation of the universe,
which reflects the well-established cultural concepts of man about the world.

Thus, one of the main concepts that characterize the image of a «womany is
a «Woman — Creator, Mother God, Guardian Spirit». That is, in Turkic mythology,
the female subject plays a special role in the creation of the Turks. In the epic
«Creation» of the Yakut (Sakha) Turks in Altai, which is the first epic of the Turkic
peoples, the image of the « White Mother», who offered the god to create the world
and people and was his Muse, points out that in the Turkic world a special attitude
is given to the female subject. Scientists do not deny that the «White Mother» is
an «Ukok princess» found in Altai. The image of «Aiyzyt», which takes place in
the mythology of the Turks, is also a woman, a goddess who protects women who
give birth to children. According to legend, when a woman is in labor, the goddess
falls from the sky and stays with the pregnant woman until the baby is born.

The legendary image of a woman of the Blue Turkic era is «Mother Umai».
Umai Ana is a goddess who protects a pregnant woman in giving birth to a healthy
baby and newly-born children. Information about Umai’s mother is found in
the Orkhon written monuments. For example, in the monuments of the Blessed
state — the rulers of the Turkic Khaganate Kultegin and bilge Khagan, a special
attitude to women is described as follows: «In Heaven, the Turkic Tengri created
the blessed state of the Turk. The Turkic people would not disappear, they would
be people, so my father Elteris Kagan and my mother Elbilga Khatun (Tengri)
took out of the people.» In this case, according to Turkic mythology, the spirit
that helped the God was «Umai».

In the belief system of the Turks, what gives everyone strength is only the
Creator Lord. Everyone will have his energy and vital activity. Tengri is the center
of the beliefs of the Turks. And there are ancestral spirits that help the Lord. They
are called Kam. They, by the command of the Lord, protect the Turks from disaster,
tongue and eye, and evil. One of them is Umai Ana, a woman’s assistant to the
righteous Lord. Umai in Sanskrit means “can be descended from heaven”. In
ancient Indian mythology, there is a god named Uma. It has the meaning «light».
It is said that the name of the wife of the Indian god Shiva was also Uma. Many
scientists see connection here. In the Turks, it is also called The Yellow Girl,
Mother Nature. Azerbaijanis say Humay. In Turkic beliefs, the protective spirit
of Umai Ana is described as a fire spirit, created by fire, and also corresponds to
the concept of «light» with Uma in Indian mythology. The image of Umai mother
often appears in the legends of Yakuts, Turks, Kyrgyz, Kazakhs, Azerbaijanis and
other Turkic peoples. Mother Umai is depicted in many places as a goddess who
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protects women, children and nature, making the Earth fertile. There is a legend
among the Turks in the Anatolian region of Turkey about the wizard woman who
kidnaps the children of pregnant women. Umai Ana was a defense against it. In
some sources, there are also such concepts as «Umai takes part in the creation of
the world together with Ana Ulgen», «Huma bird».

Itis possible that the concepts of the Creator, Mother God, and Guardian Spirit
were formed on the basis of the description of the female power, which was able to
have a great influence on the creation of the world, giving a special emphasis to the
female nature of the images of «Ak Anay, «Ukuk Princess», «Umai Anay, «Huma
Birdy», «Yellow Girl», which took place in ancient Turkic mythology. In Turkic
mythology, the statement of the Turkish scientist Ibrahim Sary «the ancient Turkic
community, which paid special attention to women among ancient communities,
considered women as the beginning of creation, like «God» [3]. Obviously, this
alternative is most likely related to the fact that the female substance brings a
living soul, offspring, into life. The Kazakh writer M. Auezov also said that «a
woman with one hand shakes the cradle, with one hand the world». Although in
the world human beings are divided into men and women, the task of bringing a
child to life is assigned only to a woman. The reason for this is probably due to the
patience and perseverance of the owners of these delicate features. That is, only a
woman could bear the burden of carrying a child in the womb for nine days, nine
months, and bringing it to life at the appointed time. The phenomena associated
with the birth of a child were a sign of the power of woman, its manifestation in
the image of the Creator, the Mother Goddess, and later became the basis for the
formation of the concept.

The main task of God the Mother is to bring into the world a living being, that
is, to create the world as a companion of the Creator God. In this regard, women
are often identified with the concept of Mother Earth. In some cases, goddesses are
involved in other aspects of nature, such as savagery, destruction, the underworld,
and evil. Examples of Kazakh oral literature, fairy tales and legends are the images
of Zhalmauyz kempir, Zheztyrnak, Albasty, and in Turkish folklore the images
of Zhady, Peri, Albasty.

Albasty is the owner of evil in Turkic mythology, which is associated with the
sign of the water. According to the scientist S. Kondybay, the image of Albasty is
an image that combines the features of individual characters in traditional Turkic
mythology, such as a mermaid, an old witch, Altynshash, a demon. Albasty comes
in the form of a beautiful or ugly woman with long light or golden hair. In Kazakh
folklore, all mythical images of water are depicted as women [14, 169-70].

According to Turkic mythology, Albasty has the ability to turn into an animal
or inanimate object.
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In most Turkic peoples, Albasty is seen in the form of a woman with long,
light hair, who lives on the banks of a river or other water source, and who is
visible to the eyes of people who go to the water bank. Such signs in the myth of
the ancient Turks are closely related to the female spirit or water god in relation to
water. Also, the image of the Albasty having such long breasts that she throws them
behind her back reflects not only its water-related nature, but also its serpentine
character. The conceptual nature of the image of albasty is reflected in the works
of such writers as A. Kekilbayev, O. Bokei in Kazakh literature, and Huseyin Nihal
Atsiz in Turkish literature. Writers use the images of “Albasty” in describing the
mysterious features of human nature, miraculous events related to human thinking,
to show the owner of evil in a female form.

The sphere of conceptualization in the image of a woman is a very broad
concept — «Mother». The main mechanism of the concept of «Mother» is that
in the Legends of Otuken and Ergenekon, which tell about the creation of the
Turks, there are also feminine images, including the female wolf, the grand
grandmother. All of this is ultimately one of the topics that needs to be studied in
the formation of a conceptual system, representing the image of a woman from
all sides. The main pillar of Turkic mythology is the image of «mother-wolf»,
which, despite its animal form, formed the basis of the Ashina tribe, whose spirit
did not disappear, but grew stronger, with wolf blood in its roots. It is obvious
that this mythical concept had an impact on the oral literature and folklore of the
modern Turkic peoples, who today consider themselves descendants of the Blue
Wolf. As a result, the female images of Asena Princess, Aiyzyt Princess, Argy
Khatun, Tomiris, Zarina Princess, Yelbilge Khatun, Zhanyl Mirza, Darika kyz,
Suyumbike Khatun, Kurmanzhan Datka, Terken Princess, Burla Khatun, Borte,
etc., which took place in the history of the Turkic peoples, became the basis of
artistic works and formed such concepts of the female image as «warrior», «the
ruler of the country», «batyr» in the literature of the Turkic peoples. Studying
the cognitive nature of Turkic mythology, the scientist S. Kondybay reflected the
images that influenced the formation of the concepts of «warrior, batyr» in the
image of a woman: «Forty Girls in the Turkic-speaking peoples of Central Asia
are the images of saints who turned to stone at their request to protect themselves
from “the wicked». In Karakalpaks, “Forty Girls” is the image of the heroes
of the epic of the same name — warrior girls. In the epic story, they live on a
private island as a community led by a girl named Gulyaim. Forty Girls protect
the Karakalpaks from the attack of the Kalmyk Khan. And in the Uzbeks of the
Zzrafshan plateau, forty girls are shaman assistants, servants of the main spirits of
peris. According to some researchers, the image of Forty Girls is of Tajik-Persian
origin, but the presence of the image of warrior girls in the ancient Turks is also
evidenced by the folklore works of Kazakhs. Due to the penetration of Sufi culture
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mto the Turkic-speaking environment, the image of the ancient Turkic warrior

girl acquired a numerical value in accordance with the Sufi orientation of Islam
(forty, hence the Turkish «forty girls», and the Tajik Persian «childukhtarony),
and before Islam, their number was unlimited, unstable. For this reason, it is quite
possible to consider the Central Asian root influence on the image of forty girls
as archaic, without denying it» [14, 169-70].

Conclusion.

Thus, the concept is a complex structure that is preserved in our ethno-cultural
consciousness, passing down from generation to generation, giving centuries-old
understanding of reality, cultural values in one concept.

In order to be a concept, it is necessary that the words used by the people
are closely related to the centuries-old culture, traditions, religion, mentality of
this people and have a cultural level. That is, not every word in the language can
be a concept. Words that combine the culture, religion, mentality, beliefs and
language of the people and have the ability to give cognitive explanations can have
a conceptual character. One of them, the concept of «womany, was studied within
the framework of Turkic mythology, and complex conceptual structures related to
the concept of «womany, which reached the Turkic peoples, were comprehensively
analyzed and studied. As a result, analyzing the images of «woman» in general
Turkic and Kazakh mythology, the analysis of the conceptual concepts of
«Creator», «Mother of Gody», «Guardian Spirit», «Female Wolf», «Homeland»,
«Light — Ray», «Ruler of the Country», «Warrior-Soldier» was carried out.
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TYPKI MU®OJIOT USAICBIHIAFBI «9MEJI» OBPA3IAPBIHBIH
KOHIENTUIIK EPEKIHEJIKTEPI

Kasax o0ebueminoezi «otien» KoHyenmicin zepmmeyoe ey anioblMeH,
KOHYenm yebIMbIHbIH CAHAMbI30A CAKMAN2AH, YPNAKMAH YPRaKkka bepiiemin
KbICKd, 9pi meper MablHalbl WbIHObIK, O0IMbLC, MOOEHU KYHObLILIKIMAD
JICOHIHOE2T CaH 2aCHIPIIIK MY CIHIKMIK 9MHOMOOCHU Y2bLMbIMEH OepLiemin
Kypoeii KypblibiM eKeHin eckepemis. Konyenminix yevivaa auHamy yulin
XANbIKMbIK KOAOAHLICMAZbl CO30€ep COJl XANbIKMblY 2acblpaap 00tiebl
MOOeHUemimMeH, 0dCmypimeH, OiHi, OLliMen mbl2bl3 OatiaHblcma 60bin,
9MHOMOOCHU Dapediceze ue OOJIYbL Kadcem. « Ouesl» KOHYenmici dcaublHOd
O3 emKkeHoe 0Cbl IMHOMOIOEHU ben2iiepOi ajXdcolpamvln Ay KAdiCem.
Maxana mypki mugponozusicul, coHvlY WIHOE KA3AK (ONbKIOPbIHOASb
«oteny 00pazviHa OAUIAHBICIbL KOHYENMINIK Y2ulMOapobl aHbLIKMAn,
3epoerneyee bazvimmanzan. byn pemme kone mypki Mughonocusiibix «oueny
00paz0apobi aHLIKMALl OMBIPLIN, 0IAPObIY KA3IPel «9Ue» KOHYenmiepin
Kanelnmacmuipyodasvl QYHKYUALAPLIH AXCLIPAMY2d MblPblCMbIK.
Homuoiceze Kon arcemrizy makcamoinoa ey anioblMeH, KOHe mapuxmazul
«oueny 00pazoapvl AHbIKMALbIN, 01APObIH OPKAUCLICHIHA MOH O3IHOIK
epekute benelnepi sicikmendi. Tomupuc, 3apuna namwaiivim, Enbinee xamyn
CHIHObL 00paz0apobly «dHcayvineep oleny KOHYenmiciniy Kaiblnmacyvind
bacmama 6onca, mypKi JHcapamovlivblC MApUXsl ARbIZLIHOA2LL Y P2Allbl
KACKbID «AHA-KACKBIP», KKOK OOPI ypnazbly yeblMOapbiHbIY KATLINMACYbIHA
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Hezi3 00N10bl. A0am 6anaceinbly JHcapvlk OYHUE eCiein aulybl dUuell 3amvlHa
gamoicmol Oonyol «Ana-Kyoaiy, «Kapamywory, «Kapoixy, «Kep-Anay
KOHYEeNnminiK yeolMOapbit myovipobl. Xanvik ayvlz o0ebuemi ya2iepinoezi
«oteny 0bpazdapsl 0a Kypoeli KOHYenminiK KypoliblMOap Heacatiobl.
«Oueny KOHYenmiciniy mapuxu CUnammamacsii Hcacay — Kazipei «otien
KOHYenminix Jcyteciniy iuKi manbiMOoblK KyPbIMbLIbIH adcbipama Oinyee
MYMKIHOIK Depemini co3cis.

Kinmmi cesdep: ouen xonyenmici, mypki Mug)onocuscel, ayvis
a0edbuemi, 06pas, ManvIMObIK JiCylie

*4. K. Xycaunosa', K. T. Tynebaesa’, b. M. Kaowiposa®
2Alikhan Bukeikhan University,

Pecniyonuka Kazaxcran, . Cemei

3TopaifrbIpOB YHUBEPCHTET,

Pecnyonuka Kazaxcraw, . [1aBnonap

Marepuain nocTynui B pefakiuto 12.12.22.

THOPKCKON MU®OJIOTUU

Ipu uzyueHuu KOHYenma «ICeHWUHA» @ KA3axcKoul Jumepamype
npedvlcoe 6Ce2o yUUmvl8aeM, umo NOHmMue KOHYenn npedcmasisiem coooll
CHLOJCHYIO CIMPYKIMYPY, RePedaryylocs IMHOKYIbMYPHbIM HOHAMUEM
MHO208€K08020 NPEOCMAGICHUs 0 OblMUl, KYJIbMYPHHIX YEHHOCHISX,
KOPOMKUX U 2TIYOOKUX UCIUHAX, NepedasaemblX U3 NOKOJCHUs 8 NOKOJICHILe,
XPAHAWUXCS 8 HAWeM COZHaHuu. J{is mo2o, umobvl cmams nOHAMuUeM
KOHYeNmyaibHOCMU, HEOOX0OUMO, Ymobbl Cl06a, YnompedisieMvle 8 Hapooe,
UMEU MECHYIO C8513b C MHO20GEKOBOU KVIbIYPOll, Mpaouyusmu, peaucuel,
MEHMATUMEMOoM MO0 HAPOOQ, UMEU SMHOKYIbMYPHYIO cmenets. 1 06ops
0 NOHAMUU «IHCCHUUHAY, HEOOXOOUMO PA3IULATNb IMUL FMHOKYILbIMYPHbLE
npusnary. Cmamus HANPAGICHA HA GbISAGTICHIE U UZVUEHUE KOHYENTNY ATIbHbIX
NOHAMUIL, CEA3AHHBIX C 0OPAZ0M «HCEHUJUHBLY 8 MIOPKCKOL MUGON02UU, 8
MOM HUCTIe 8 KA3aXCKOM honbknope. [Ipu 5mom, b6 OpeGHeMIOPKCKUe
MUgpono2uecKUe «IHCEHCKUE» 00pasvl, Mbl NOCMAPAIUCH GbLOCAUNb
ux QyHKYUU 8 GOPMUPOBAHUU COBPEMEHHBIX «HCEHCKUXY KOHYENMOS.
Ipedicoe 6cezo, GbLIU BbIAGTICHBL «JICEHCKUEY» 00PA3bL 8 OPEGHEN UCIOPUL
U KIaccupuyuposansvl xapakmephvle yepmovl Kaxicoo2o uz Hux. Ecau
maxkue o6pasvi, kax Tomupuc, yapuya 3apuna, Dnobunvee-xamyH OvLiu
OMNPAGHOL MOYUKOU OJi (POPMUPOBAHUS NOHAMUSL «GOUMETLHUYA», MO

KOHIEIITYAJIBHBIE OCOBEHHOCTH OBPA30B «KEHIIIWHBI» B
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BOIYUYA 8 TIe2eHOe MIOPKCKOU UCIOPUU MEOPEHUsL ROCILYHCUNA OCHOBOU 0151
Gopmuposanusi npedcmagieHull 0 «Mamob-60I4UYAY U «NOKOJEHUE CUHE20
soakay. To, umo omkpwimue 4en08eKoM 08epu 6 MUp C8eMa CEA3AHO C
JICEHCKOU CyOCmanyueil, Nopoouio NoHsimuiiHvle noxwsimusi « boeopoouyay,
«Teopeyy, «Ceemy, «Mamb-3emnsny. Obpaszvl «dicenyunbl» 8 hoNbKI0OPHbIX
0bpaszyax makoice co30ai0m CIAOACHbLE CMBICI0BbIE KOHCMPYKYUU.
Co3z0anue ucmopu4ecko2o OnUCAnUsi KOHYEeNma «ICeHUWUHA», HeCOMHEHHO,
NO360IUM 8LIOETUMNb 6HYMPEHHIOI0 KOZHUMUGHYIO CIPYKMYPY COBPEMEHHOU
NOHAMUIHOU CUCTNEMbL «HCCHUJUHA.

Kniouesvie cnosa: xonyenm «dlceHyunay, miopKckas Mugonous,
yemuasi iumepamypd, 06pas, KOCHUMUGHAs. cucmema

MPHTHU 17.71.07
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KOHLENT «BO4A» B HOPMATUBHbBIX TEKCTAX
(MMPUMETAX, TOBEPb5IX, SATIPETAX U
TNPELOMNCAHUNAX)

B coepemennoil nayke nossusemcs 603mMoANCHOCMb UCCACO0BANUSL
KOHYENMos, KOMopble peanusyioncst 8 PONbKIOPHLIX MEKCIMAX U OMPadiCcarom
ocobennocmu smHutecko2o menmanumema. Onpeoenenue NOHAmMus: 8 O0GHHOM
KOHMeEKCme Yopmyaupyemcsi Ha 0CHOBE OOUEHAWUOHATLHBIX 83AUMOCES3EL, MO
ecmy He onpeoenaemcst MoabKo CIOBAPHBIMU CIAMbIMU U YACHOMHOCHbIO
ynompeonenus Mol Uiy UHOU JeKceMbl, penpe3eHmupylowell Konyenm, da
oxeamvléaem onpeoeeHHble COCMassiowue Kyivmypsl Hapood. Mcnonw3ys
KOHYENMONOZUHECKULL HOOX00 8 MAKOM UUPOKOM CMbICTE, MOINCHO NPOCTEOUNb
onpeoereHble MEHOCHYUU 00 OCO3HAHUU Yen08eKom Beenennotl u caoeco mecma
8 Hell.

Tpunse 3a pabouee onpedenenue mouxy sperus B. B. Konecoea, asmopol
CYUMAIOM KOHYeNnm 0CHOBHOU OUHUYEN MEHMATLHOCIU KYIIbHYPbl, KOMOopas
6 SPaHUYax omoenbHOU 8ePOANLHOL A3LIKOBOU eOUHUYbL U S3bIKA 8 YeTOM
npedcmaem Kaxk obpas, Kax nowsamue u kax cumeor OcHosHas 3aoada
MEHMATILHO2O0 ONUCAHUSL 8 TAKOM CIy4ae — GblAGIEHUe U (hOPMYIUPOSAHUE
CMBICTIOBOU OOMUHAHNIbL, He UBMEHSIOWelics ¢ meueHuem epemenu. Konyenm
sbIpadicaen CO3ZHAYEHUs «HAYUOHANLHOZO KOJIOPUMA», MO eCMb 6ce
NPUHYURUATIEHO BO3MOJICHbIE 3HAUEHUS] CUMBOTUKO-CMBICTIOBOU (DYHKYUU SI36IKA
KaK Cpeocmea MululieHUsl U OOWEHUSL.

Mamepuanom 01 uccie008anusi NOCAYAHCUIU NOTEEbIE 3ANUCU
GonvkaopHbix dKCcneduyull npenooasamerieli u cmyoenmos Topaiiebipos
yHusepcumema u Ilaenodapckoeo nedazcoeuueckoeo yHusepcumema ¢ 1978
no 2008 ze.

Knouesvie cnosa: konyenm, MenmaibHOCHb, HOPMAMUBHbLE MEKCIbL,
600a, nousimue, 00pa3, CUMBO/L
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